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Jury report Euregional Prize for Architecture 2011
by Tim Vekemans

Over the past 2 days, we have been presented with a variety of projects, in terms of brief, methodology, 
program and scale. This variety has increased our interest not only for the quality of the projects 
themselves, but also for the process behind it, in as much as it refl ects the diversity in the working 
procedures of the fi ve participating universities, which we found very enlightening.
Indeed, the spectrum of the working process varies from a full year with weekly tutor contact to 3 
months of solitary and very compact work without any coaching at all.
The jury felt that this second method especially resulted in projects that were presented in a more 
readable way. The other projects demonstrated the commitment and compact work done by the 
student but often did not synthesize, at least for the external viewers, all the information essential to 
allow a full understanding of the main concept of the project and the major elements leading to the 
choices made.

Judging the 30 participating projects, the jury paid special notice to the following aspects:

 • Can one clearly feel the strength of personality, the passion and the devotion of the designer?
 • Is there a coherence in the project – from start to fi nish?
 • Does the student make clear decisions and is he or she able to address priorities?
 • How does the project deal with the urban context or the landscape?
 • Is there a “curiosity” that accelerates the designing process?
 • Do we feel that the right questions are asked at every level?

We all know that graduating is an important moment in life because you turn from a student into an 
architect. Graduation gives you the ability to investigate things very intensively.
It is defi nitely not the last project of your career but hopefully, the initial curiosity will always remain.
Architecture is a strange profession and making a good plan is a diffi cult job. It demands both 
a mature approach and the curiosity of a child. We found these two attitudes in the projects we 
selected.

We saw many projects dealing with complex urban setting, complex programs and very large scales. 
The jury wondered whether this was the most adequate approach, given the time available for the 
projects.

We were especially attracted by the projects that carried a meaning and told us something. In that 
case, architecture carries a refl ection; a refl ection on the history of architecture but also a refl ection 
on themes we will work on in the future.
Refl ection is a form of concentration that the jury discovered in various projects.
The projects we appreciated most, were the projects that managed to keep that concentration till the 
end.

Keeping this in mind, it is now time to start with the honourable mentions of the 21st Euregional 
Prize for Architecture.

 “Psychiatric Hospital Laboe” by Juliane Greb / FH Aachen
This project has captured the attention of all the jury members who 
appreciated the strength of the idea and the beauty of the layout. It is evident 
that the program has been intelligently thought over. The jury discussed the 
enclosure of the project with the choice of a location close to the seaside. 
We wondered whether the idea might have been carried a little further to 
bring out the full strength of the concept.The jury was seduced by the ability 
to translate complex parameters into a clear ground fl oor playing with basic forms.
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“Care Farm - Aldeneik” by Digna Hansen / PHL Hasselt
The jury appreciated the purity of the proposed implantation, its inscription 
within the landscape. Its a very poetic project. The jury found the 
programmatic proposal interesting. It is an intelligent translation of the 
traditional form of a care farm. The uniformity in the expression of both 
parts of the program, however, was not convincing.
All the same, it is a small and very sharp intervention.

“Locus Ludens” by Matthias Hoffmann / RWTH Aachen
The jury found the choice of the subject pertinent. The site is culturally 
and politically very complex. Yet the project manages to propose a playful 
solution. The strength of the project resides in the ability not to rebuild one 
part of the history but to show the history.

We now come to the most important part of the evening. The three prizes.

3rd prize
“A psychiatry beyond the horizon” by Andrea Carmen Kuhn / RWTH Aachen 
The project is clear and powerful and at the same time romantic. The jury 
found the non-compromising position of the project fascinating. However 
this extreme position led to a lot of discussion and polarized the jury. Some 
members found the ideology dangerous whereas others found it intriguing 
in its maximization of the chosen idea.
The presentation was found brilliant and in total coherence with the project.

2nd Prize
“Outremeuse’s door” by Florence Modave / Faculté d’Architecture 
Université Liège
This project deals with an actual problem, taking a historical building into 
the 21st century. Despite a certain weakness in the presentation, the jury 
appreciated the elegance and the simplicity of the added volume. It creates 
an interesting new space which reactivates the old building. The connection 
between the old and the new is well mastered.

 1st Prize 
“Flussbad und Bootshaus an der Adler, Köninggratz” by Frieder 
Scheuermann / RWTH Aachen
There was no doubt in the mind of the jury that this project stands 
out as the most coherent one. The jury highly appreciated the 
commitment, preciseness and poetic refl ection of the project. This 
project shows a maturity at every level, from its conception till its 
presentation. The precision of the drawing matches the precision of 
the design. It embraces the simple moments of live. 

Liège, 5th November 2011

Jury:  Joost Hovenier (chairman),  Almut Grüntuch-Ernst, Li Mei Tsien, Peggy Winkels, Liesbeth 
Vander Waeren.
Jury secretary:  Tim Vekemans.
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Analysis Euregional Prize for Architecture 2011
Foxes and hedgehogs by Prof. Dr. Bernard Colenbrander

Although not insensitive for fashion or trends, architecture seems to be a slow business. It takes time 
to become a grown-up architect. It also takes time before a design process ends up in a good design, 
with the characteristics of the inevitable and the necessary. It takes time before a design transforms 
into a building in real time and real space. And it also takes time to refl ect on the result, to come 
to conclusions and to fi nd out if the whole thing was worthwhile at all. Architecture, so to speak, is 
something you will get accustomed to very slowly, if you wait long enough.   

That architecture does not come quickly, has also to do with something else. At a certain point you 
become aware of the fact that architecture is not only an image and the result of a successful series 
of mental impulses, but that there is, or should be, a world behind the image. That world is the world 
of rational investigation into the roots and traditions of the discipline, applied to a case in the here 
and now. In the best cases, when everything goes as it should go, when the architect does not only 
lean on his rationality, but is also having his moments of epiphany, the design may show spectacular 
touches of irrationality that cause really great architecture.

Well, this world behind the fi rst image of a design is not something that shows itself immediately to 
the outsider. That is why the visiting critic, which is my role today, is a pitiful fi gure. The visiting critic 
will never be able to really come to terms with what is offered to him on the posters, the drawings 
and the renderings. For this reason it must be unbearable for the students, whose work is presented 
here today, to endure the comments of me - not to speak of the comments of the jury - because we 
will certainly underestimate your good intentions and we will miss aspects of your genius, simply 
because we don’t see them, while you are convinced that they do exist.
Because we probably will misunderstand your good intentions, I am afraid that at the end of the 
day you will have feelings that bring the famous words of Goethe in memory, who once stated, after 
having been mistreated by a critic:

‘Schlagt ihn tot, den Hund! Er ist ein Rezensent.’

Now, Goethe knew what a critic could do. He distinguished between two types of judgement. The 
one type is the destructive type of criticism, in which the work of art that has to be judged is measured 
along an absolute standard, for example that of classicism or vitruvianism. When the work of art 
doesn’t conform to the standard, it will not be taken seriously.

Then the other type of criticism that Goethe distinguished, next to the destructive type: that second 
type is productive criticism, which is not executed from a top-down standard, but functions the other 
way around, bottom-up. Productive criticism means that the intentions of the artist are the starting 
point for the evaluation.
What I tried to do, watching your work the other day, is to be neither destructive nor productive, but 
to combine the two. I tried to evaluate with the standard of what architecture needs to be in my view, 
and I also tried to take the work for what it is, or at least seems to be.

Whatever type of criticism you prefer, in postmodern times not only the slowness of architecture 
presents itself as a handicap, but also the conditions of the arts. Writing about his own domain of 
the arts, the Dutch novelist Arnon Grunberg recently stated that the novel has become completely 
‘’domesticated’’. He hereby means to say that there are no forbidden subjects anymore in literature, no 
words that have to be avoided, no taboos. He concludes that the novel has become an anachronism 
- and that its creator, the writer, is a dwarf claiming to be a king.
What has overcome literature is also the state of being in architecture. One might say that architecture 
in our postmodern times is about slowly forgetting how things should be designed, should be made 
and should be maintained. The meaning of architecture has become so fl uid and vague that it is 



SCHUNCK*,  ARCHITECTUUR & STEDENBOUW                                                    Euregional Prize for Architecture 2011

hardly possible to point at anything with permanence or signifi cance.
We need a second writer to sketch this condition: 

Come to our well run desert
Where anguish arrives by cable
And the deadly sins may be bought in tins
With instructions on the label.
(W.H. Auden)

The poem is old, but Auden points at contradictions in culture that are still there. We still live in an 
environment that moves into the direction of a desert. After many more crises than Auden survived, 
we may add that our desert is not even well run anymore. But the anguish is still there, and it also 
comes to us by cable and added to that it comes to us wirelessly. Even the deadly sins are all over 
the place and they are wrapped in beautiful labels as ever. Fill in your own sins that you wish to 
distinguish – but certainly there are a lot of them in the fi eld of architecture.

But what are architectural sins, you may ask. I have my ideas about that, as you will have. It seems 
more relevant, however, to ask what instruments and means architectural theory delivers to act 
successfully in the desert of our environment. To refer to Auden again: what are our ‘’instructions on 
the label’’?

Diffi cult question. But in my personal experience I try not to rely on one specifi c advice on how to 
prepare architecture. I tend to make a mixture of various ingredients. It cannot be otherwise, because 
present-day culture is not a one way culture, but has a manifold, layered constitution.

There is a lot to say about a theoretical basis for a design attitude that is workable, intelligent and 
effective even in a world that lacks absolute standards. Personally, I try to rely on combinations in 
architectural theory of uneven parts. First of all, I present my students in Eindhoven with the ever 
reliable tradition of the Italians, the past years personalized by Antonio Monestiroli, for example. The 
interesting thing about reading and using Monestiroli is that there seems to be no problem at all with 
culture relativism or populism or whatever deconstructive trend, because he concentrates on the 
evolution of pure architecture alone. He concentrates on the attributes of language and style – and 
you won’t fi nd any disturbance coming from the rude vernacular of urban reality.

Monestiroli is not street-wise. That is why you have to add something completely different to this kind 
of theory, that fi ts more easily in the reality of the city. Colin Rowe, the author of the brilliant book 
Collage City, for example, is very suitable. Although his book dates from the seventies, he is still 
relevant, because in his theory the collage enters the scene, as a possible successor of the stylistic 
purism of earlier culture. For Colin Rowe the city is a combination of incidents, and its designer may 
mirror him or herself to the archetype of what he calls the bricoleur. The bricoleur takes what he 
needs and leaves all the rest. The total image or composition is of no interest to him.

Well, the behaviour of the bricoleur delivers a good starting point to arrive at the production of the 
students that are assembled for this Euregional Prize of Architecture. But before going into the 
graduation projects of the students, I want to introduce an archetypal duo that philosophy offers to 
distinguish the behaviour of human beings when they have to solve a diffi cult problem. This duo 
seems also very fi tting for the behaviour of an artist, a writer or an architect when they try to come 
to terms with their work.

On the one hand you have the type of the fox, on the other hand you have the type of the hedgehog. 
The fox and the hedgehog: they have extremely different attitudes towards what should be done in 
an alarming situation.
The fox is fast, he relies on his smell, on his taste, he is always improvising, he doesn’t believe in 
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fi xed rules, he has no problem in crossing borders, he is for instant decisions, depending on here 
and now. The fox knows many things.

The hedgehog however, knows only one thing. He is not moving, unless everything is safe. He 
follows a rational , one way, path, respecting borders. His decisions are based on fi xed patterns.
Looking at the results of the Euregional competition of today, it seems as if all the hedgehogs live in 
Aachen, while all the foxes prefer Belgium. Of course, these Belgian foxes don’t settle in one specifi c 
location but in a whole country, because improvisation makes them do so.     

Distinguishing between foxes and hedgehogs points at fundamental differences. You may ask 
yourself: what am I essentially, am I a fox? Or a hedgehog?    

I have tried to fi nd typical foxes and hedgehogs among the participants of today’s competition. It 
is important to state beforehand that both role models have to adapt to what I consider to be the 
intellectual standard for the production of architecture at an academy or university. That standard 
implies that the design which is produced at school is fundamentally different from a regular 
assignment. Designing at the academy or at school is not for solving this or that problem. At school 
there can be no drawing line without a serious explanation. Every image produced has to be linked 
to what we already know: to the ‘state of the art’. This leads to a certain obligation to stay away from 
the specifi c solution, and to seek generalization.

By the way: as far as I am concerned this is also the case for the foxes among us. A fox may believe 
in perpetual improvisation, but I still want to track precisely what he is doing. I have the impression 
that foxes are not always prepared to let me do that. They prefer to confront me with an object 
without a serious explanation, other than that the architect has certain aesthetic preferences. I don’t 
like aesthetic preferences; I don’t like opinions whatsoever.

Here follow a couple of designers that seem to me real foxes.
Pierre-François Geenen. The specifi c issues of a program or a location may be the starting point for 
a design process tracing after abstraction and generalization, it may also 
be the starting point for formal complexity: for deconstruction, folding and 
what have you. This is what a fox typically likes to do.
Aubane Furnémont. There are foxes who prefer no sharp angles, but soft 
shapes, suggesting an undulating movement.

Delphine Villard. It also happens in this category 
of designers that we get results that present 
themselves as ‘’don’t know assemblages’’: a 
loose collection of shapes.

Now follow three examples of typical hedgehogs.
Juditha Rudolf. A storage building of books 
combined with offi ces. It asks for module and 
system and what we get is typically that.
Kai Figge. Also here a typical kind of iron logic. 
But I must say that aspects of irregularity in one of 
the façades suggest the minor presence of a fox, 
but happily the designer tells us that this façade 
is only ‘seemingly chaotic’.
Jannis Dickel. I tend to say that no design shows 

more clearly the pitfall of the hedgehog, namely: end up in stone dead, ice 
cold formalism.
Now, after this, I can imagine that you think that you don’t care at all for the intellectual game of foxes 
and hedgehogs. Go away with this academic freak show! Isn’t architecture simply a means to make 
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the world a better place? Isn’t architecture a way 
to cause happiness? Indeed, that is one of the 
ways to look at it, also at school.
One of the founding stones of architecture is 
common sense: just do what seems reasonable 
and good.
Christian Leisner and Christiane Lennartz seem 
to have done just that, showing thus to be ready 
for the outside world.
Then, there is also the founding stone of 
phenomenology: using architecture as a means 
to infl uence and improve the behaviour and the 
state of mind of the users.
Juliane Greb seems to be doing exactly that with 
her clever arrangement of garden spaces on a 

grid, playing with the idea of inclusion and exclusion.
Common sense is one thing, but architects sometimes suffer from the urge 
to fl ee from it all. Escapism is a character aspect of the architect, it happens 
sometimes with typical foxes, sometimes with hedgehogs.
Remy Kroese. This project is called the ‘jachthut’, so nobody can be in 
doubt about the escapist nature, which also means in this case that there 
is no architecture at all.
Frieder Scheuermann. Apparently the primitive hut is a permanent factor 
in architecture. It stands for nostalgia, for going back to the roots of 
architecture, in expectation that something essential may be found there.
Andrea Carmen Kuhn. Nostalgia normally means looking backwards, but 
there is also a type of nostalgia that is a nostalgia for the future. In the 
future we can solve all kinds of problems in a huge megastructure – if you 
believe it.

The top category in architecture are the buildings that suggest the 
involvement of both the fox and the hedgehog. The hedgehog stands for 
the logical order of the research procedure, the fox has been able to disturb 
it successfully with his unexpected movements.

                                                                 
Nancy Lohmann. The architect dares to describe 
this building as ‘a fl exible, empty space’, but of 
course it is not something like that, because there 
is enforcing architecture all over the place. In the 
rigidity of the whole complex I suspect touches of 
madness, however.
Katrin Tacke. This is the last project that I want to 

show, because it contains the magic formula for a good graduation project. 
That is: a problem statement of a handsome scale, a clear cut research 
task and a design that plays with the research with great imagination.     

I have seen 30 graduation projects during the past days. Some schools seem to be specialized in 
hedgehogs, others in foxes. That is not necessarily wrong in all its one-sidedness. But I would advise 
the schools of foxes to bring some system in the irregularities. And the schools of hedgehogs should 
keep in mind that every system needs life and dynamics to become convincing.

Liège, 5th November 2011.
Analist: Prof. Dr. Bernard Colenbrander (b.j.f.colenbrander@tue.nl)



Maison des musiqes à Liège

Participant info

Name: Julien Broers
Institute: ULG Liège
 

Project info

I decided to develop musical center called “Maison des musiques” because it contains a music library,
recording and rehearsal studios, an exhibition space and two concert halls.
The two main elements of the site are a 19th century urban boulevard going in a straight line and one
park of the sixties. The park was a building block which has been demolished to create an open space
with three high-rise buildings of the school.

In the master plan, we decided to mute the boulevard in a “rambla” to connect the suburb with the down
town. This master plan has been divided in several sites.

On place, I realized that we could see, in the same axis, the suburbs tower and the cathedral bell tower.
So I decided to build my project on this axis. The main idea is to erect a long building to recreate a
building line along the “rambla” and to redefine the park consequently. The ground floor of the building
is completely open to view from one side to the other one. The floor is entirely pedestrian.

All other floors are organized around large voids illuminated by natural light. Large windows have the
function to frame the perspectives of the outside landscape and small ones create a dynamism and play
of light. The building is designed with different spaces of various character and acoustic to accommodate
all types of music, musicians and public.





Learn to live

Participant info

Name: Kris Buysmans
Institute: PHL Diepenbeek
 

Project info

How can a public function, a boarding school, link urban and rural terrain, amid a flood plain?
Maasmechelen is a small town in Belgian Limburg. The town itself is scattered and separated from open
nature by the canal Zuid-Willemsvaart. The project is situated on the border between urban terrain and
the green riverscape along the canal. Today the existing dike blocks the view of the landscape, while the
road next to the canal diminishes the green hinterland. Furthermore, the site is subject to flooding. The
purpose of the research is to sculpt a new landscape between the city centre and its hinterland, between
education and recreation, between exterior and interior. Since the town has a low density, I tried to finish
the open areas west of the canal while maintaining the east as plain nature. The project is linked to two
schools in the north of Maasmechelen by an open area for the youth and to the inhabitants of
Maasmechelen, formalized as a park. The building serves as an entrance to the town and is supposed to
be intertwined with the landscape. The façade is made of weathering steel which discolours through
time, much as its surroundings. The structure is based on a meccano, leaving most of the structure
visible so there is a contrast between raw materials like steel and pure white plaster of the interior. The
crossing beams provide direct and indirect contact with nature in the spaces that are formed in between.
These beams meet at the centre, constituting an interesting lobby where all functions, like a daycare,
youthclub, library, bar and housing of the interns congregate and reach out again. By hoovering partly
over the landscape, the building makes excellent use of the spectacular views outwards, while providing
shelter in case of a flooding.





A music centre of 8000m ² in the district Outremeuse, Liège,
Belgium

Participant info

Name: Sophie de Marchin
Institute: ULG Liège
 

Project info

Personal opinion:
School is for me a place of freedom: it is for me the place where we can take time to think, think about
the meaning of the project, about the meaning of the program and where we can grant themselves the
freedom to design imaginary and utopian projects.
Urban Position:
Using the ”Boulevard of the constitution” as the main compositional tool of the group’s master plan, the
Jehan le Bel’s public space seemed to be a strategic square: leading on the boulevard, creating a
transversality towards the Meuse and marking the entry into the neighborhood.
Programmatic position / concept:
On the other hand, thinking on the music center's program (combining a music academy and music’s
house) led me to realize the complexity of this one: it brings together functions with different
characteristics, everyone extroverted but mainly introverted. The desire was to retain the intimacy of the
program but also opening it to the outside world and to achieve in democratizing the music. Therefore,
the decision was taken to use this strategic location that is the Jehan le Bel’s public space, unskilled at
present, as a musical square.
It consists of one landmark tower dedicated to the public and another one dedicated to the insider/artist
which are then gathered by a slab covering the square and a base both related to training and music
production. Thereby, the space between the slab and the base get in connection with the program due to
various patios and skylights crossing the project and creating intimate’s relationships between the
introverted music’s program and the public space open to all.





National Museum of Technology

Participant info

Name: Jannis Dickel
Institute: RWTH Aachen
 

Project info

In the north of the old town of Prague the museum of national technology gets an extension for the
collection. The extension is meant as a showcase to communicate the contents of the exhibition. The
new building is situated next to the existing museum of agriculture and museum of technology. It doesn't
require a new entrence situation but is accessed via the old museum. A bridge in the 1s floor connects
all three buildings to get a new museum complex. A wide staircase at the street in the north of the
complex welcomes the visitors and brings them up on the new museum area. From there they can enter
the old museum entrence hall in which they can buy tickets and find shops, restaurants and
event-rooms. The exhibtion starts in the 1st floor.
The actual extension consists of a solid disk and the characteristic triangular showcase. The special
shape of the building helps to give a strong identity and is meant as a new landmark. The shape
whichdraws from the neighboring buildings and regulates the indoor climate in a natural way.
The Disk includes galleries, office space for the museum mangement and residential units in the top
floors with views over the city. A continuous staircase connects all levels and allows to enter the
showcase which includes the new flexibel synthetic exhibition area. In this area objects like aircrafts and
historical trains may be issued. The static structure consists of a modul system of steel frames (grid
8.10x8.10m) It is part of the exhibition because it allows to fix object and platforms in almost any height.
The glazed facade is built as a double facade to enable the transparency without neglecting the indoor
climate.





(NEW LIVING BIELEFELD) Wohnungsbau Bielefeld 

Participant info

Name: Kai Figge
Institute: FH Aachen
 

Project info

NEUMARKT:
Since years the NEUMARKT is a not marketable area in the citycenter of Bielefeld, which suffers
extremely under bad influence of the “Telekomtower” and its shadows. There is a lot potential for new
luxury homes in this area instead the use as a parkinglot.

concept:
The concept is the transformation of
“good-old-rowhouse-idyll” with its own gardens and garages in combination with duplex and apartments,
in the same building, at the highest possible comfort and versatility in the corearea of downtown.

design:
The idea is to built another “tower” to counter the Telekomtower but in a totally different way. A Tower
which is not high but wide. A meandering fivestorey building that is subordinate to the surrounding
buildings in his height, but impresses by its length and gives an optical counterweight to the highrise
towerform. The new structure applies on existing alignment of buildings, creates new public and
semi-public open spaces and even private gardens.

construction:
the simple static system is based on a 1,875m grid in longitudinal and transverse direction and has a
reinforced concrete pillar every three grids. These pillars in combination with the bracing ceiling and the
massive staircase in the building-corners cores a kind of shelf in which you can freely combine the
basicelements. Because of its pillar-structure this building is easy to change into another use which
means a better marketability of the building.

appearance:
At the public side the facade is closed by a seemingly chaotic, irregular hole wall, whereas it is at the
private side completely open and let a max of light into the interior. The crux arrangement of loggias and
roof terraces creates an interesting picture of shadows and makes a much more structured silhouette of
the façade than you would expect.





Perceiving Limits

Participant info

Name: Sara Fraussen
Institute: PHL Diepenbeek
 

Project info

Nowadays, the Meuse region (border between Belgium and the Netherlands) forms a mixture of borders
and transitions: both spatial and in terms of accessibility. As no vision regarding landscape and urban
planning was developed, the area did not reach its full potential yet. The present tissue is characterized
by a rupture. It is situated at a focal crossroads, where it forms the link between the town centre and a
landscape allotment. It also connects the campus with a deserted waterscape, which will be transformed
into a city park in the future.
My design process was guided by the following research question: How can I increase the effectiveness
of a building with a collective accommodation form, while at the same time integrate it optimally in this
delicate transition zone?
I concentrated on pushing boundaries and the striving for transparency. This resulted in a design
conceived as a landmark to indicate the end of the town centre and to prevent further fragmentation. The
design connects waterscape and campus by establishing a semi-public area that runs through the
building. It thus achieves an interesting link to the surrounding area, while remaining bound to the build
environment.
The program includes a boarding school. These were traditionally rather closed institutions emphasizing
discipline, whereas here individual self-development is emphasized. Personal initiative is stimulated by
linking the school to a youth centre, encouraging young minds to be creative. Contrasts are created in
the program, as it combines interactive youth with individual space (boarding school).
The boarding principle is conceived as an introverted principle, since feelings of security are highly
valued. This results in a building that externally looks like a shelter, yet internally remains interactive and
open. A semi-public area emerges forming a city for young people, where they can explore their
creativity.





Culture House - Verviers

Participant info

Name: Aubane Furnémont
Institute: ULG Liège
 

Project info

Near the river, the proposed site stretches between two bridges, marked by the presence of two
steeples. This river’s particular segment, between those two fixed points, is an undeniably interesting
space.
To plan a Culture House there makes sense : by its function and missions, numerous and varied
activities can contribute to reestablish the link, which has become loose, between the inhabitants and the
river.

The planned Culture House is installed, like the two churches which frame the site, the side turned
towards the river, in order to close up the islet subsisting, by reestablishing a little street alongside the
opposite side. The “head”, materialized by the auditorium, from which the volume surfaces, towers
above a square, a huge free space which is notably used as a forecourt for the front of the building. The
square widely opens up to the river, and allows the person stepping back, to better comprehend the
impact of the river bed in the landscape.
Behind the “head”, turned uphill, the building stretches in a subtly undulating movement.
The side on the river side is accompanied by bleachers coming down progressively towards the water.
They are in the form of vegetal spaces and mineral platforms in order to enable the transition from the
square to the river.
The higher levels are covered with a continuous coating which undulates all around the building. The
prefab perforated grey-blue corian elements ensure its homogeneity and suppleness. The way the
perforations are organized brings natural light into the inner spaces.

A meaning could be given to this Culture House by using it in multiple ways, espacially by the language
of the shapes that contribute, as obstacles, markers or protections, to awaken the user’s attention to the
harmony, the balances, and the inside and outside quality of the place.





Liège, Projet Bavière – Infrastructure sportive

Participant info

Name: Marie Garsoux
Institute: ULG Liège
 

Project info

A sports center for Bavière square…

Located in Liège, Bavière square is actually a large empty space. One of its sides is followed by the
Meuse, and the other one by the boulevard of the Constitution, main road towards the city center.

The project results from a more global reflection: stimulating Bavière square by integration of public
services (musical center, center of the design, wellness center, sports center). This reflection led to a
master plan positioning the functions along the boulevard, consequently became pedestrian.

The sports center becomes integrated into the master plan in a strategic way: it allows to create an
outcome for the boulevard and a link towards the water which are both essential elements. This position
is strengthened by the programmatic intentions. Indeed, the activities in the bosom of a sports center are
practised in a more introvert way without hiding. Thus, the idea of burying the project results from the
convergence of global and programmatic intentions. However, some volumetric elements announce the
presence of a subterranean activity. During the descent towards the water, passers-by can perceive
gradually diverse sports. Below, a square, serving as an entry for the sports centre and as a direct
connection towards quays, is created.

Inside, the project articulates around an axis on which are transplanted the main rooms, as well as a
nucleus of smaller rooms. Players and the spectators can access the main rooms in a direct way, from
the entry or by following the central corridor. Players reach the smallest rooms in passing at first by the
changing rooms in order to get fit. Then, they meet in a central home which serves as a place of
gathering.

The inner atmosphere would be as a subterranean space which is pierced of bright openings.





Un centre culturel à Verviers
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Location

The site is a zone without construction of Verviers historical center that is located along the river Vesdre.
It joins a very interesting urban development and it offers important sights of natural and urban
landscape. This zone was destroyed by ill-considered installations and by automobile policy typical of
seventies (car parks, tunnels…). However, this city offers a significant built heritage, which marks out the
city, and the old districts witness a great architectural quality.

Architecture and concept

The major objective of the project is to give to Verviers a modern and attractive image, promoting
contemporary architecture while, in the same time valuing, protecting and recognizing Verviers’s cultural
heritage and identity.

The new housing is inspired from historic configurations and supports residential suburb structure that is
appropriate for Verviers. The cultural center sets up as a hinge making the link between two elements of
Verviers heritage and closes the unstructured residential islet. Its volumetric respects the existing sizes
and purports to be either discreet, or expressive according to the function and its position on the ground.
The various heights on the zone of intervention have encouraged the project to work on its roofing, with
a set of folds reaching the various heights and parts of the project, participating in an active way in the
general appearance of the building.

The multi-purpose hall of 450 seats constitutes the prominent point of the project. A central hall, in
relation to the public esplanade and enlightened by the zenith light, accommodates the visitors and
distributes all the functions of the building. The library offers several levels and hides itself in volumetric
at the level of the heart of the residential islet when it maintains a relationship of promiscuity with living
houses. The various openings of the center value the landscaped and natural sights.





Psychiatric Hospital Laboe

Participant info
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Different to the “Asylums” described by Goffman and Foucault before the 1970`s psychiatric hospitals
today contain many specific entities which are more or less open to the outside, aiming to re-integrate
patients back into society and daily life as far as possible.
Laboe, a village at the Kiel bay, is popular among tourists: The beach and the war memorial next to the
site – a field of 12.000 square meters- are highly frequented.
Using the site in its full extend, the proposal is to integrate the program psychiatry and the program
garden. The Garden is the happy sheltered counterplace that the psychiatric clinic needs to provide but
cannot be or represent itself. The Garden with its borders is a concept which is part of everyday life. It is
the kind of place one can introduce personal meaning into, where people can mould their freedom,
independence and dreams.
A field of different gardens is planned - some public, some for a specific group of people - one for each
entity of the hospital. According to the requirements, the house divides the garden into more intimate and
open spaces. Height and permeability of the garden wall refers
to the degree of shelter the specific entity needs. Hence the border between the indoor spaces and the
garden can be fluent. In contrast to the firm brick garden wall, the house is a simple wood-construction,
easy to change or abandon if no longer needed.
Alleys leading through the field to the gardens can be entered at different points along the site. The most
sheltered places, the inpatient and locked wards, are only accessible from smaller dead-ends. A narrow
footpath, along the backside of the gardens and inside the walls, gives the overnight-patients the
opportunity to reach for example the therapy-workshops without using the public alleys.





ARCHITECTURE and DESIGN in BAVIERE
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The first step of the project was to modify the existing masterplan designed for the site, trying to improve
it in integrating public facilities and spaces, and reconnecting it to the rest of the area, especially to the
embankment of the Meuse. The most important work was to requalify the north point of the triangle of
Bavière which is situated near of one of the main entrances of the city. This north part is then
characterized by a new tower that ends the main building which has been completely developed.

This building hosts the main part of the new faculty of architecture, a design center, offers about fifty-five
flats and a restaurant in the top of the tower. This new building contains the old building of stomatology.
It is now getting ruined but it had been a place of courses for students of Liège for years. So it has been
decided to keep it and make it become the heart of the faculty of architecture. Except for the residential
part and the restaurant, the entire building consists in a big place of work for students and for
professional designers who can walk through the different workshops, discuss in the meeting rooms,
study in the library or take a look at the work of other people in the exposition areas.

The residential part of the tower consists in twelve levels of flats but also in two levels high free rooms
situated at different corners of the tower where the inhabitants can meet and take a look at city they live
in.

The restaurant and the terrace on the top of the tower become then one of the highest places of Liège
and offer people a new point of view on the skyline of the city.





WOONZORGBOERDERIJ - ALDENEIK
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A PUBLIC GOAT FARM AS THERAPEUTICAL PLACE FOR MENTALLY DISABLED COMBINED WITH
INDEPENDENT LIVING

Aldeneik, a small village near the water, and once dominated by agricultural activities, creates the rural
setting for a large-scale project where mentally disabled people can both live and work in a protected
environment. Independent housing is combined with a goat farm, open for public and completely
managed by the residents of the project. The duality of this programme not only makes context and
project respond as two things cohering but also approaches the aspect of care for mentally disabled from
another angle. While the inhabitants of Aldeneik and tourists are able to enjoy workshops and local
products among other things, residents manage to develop motoric and social skills in individual ways by
working on the farm.

With the exact placement of the project I aim to define a boundary between Aldeneik and the area where
housing suddenly starts to disappear in a subtle way. Manifestation of large-scale architecture is kept to
a minimum by placing most of its volume below ground level. Green roofs of the residential units are
used as grassland for the goats and only public functions slightly rise above ground level with a
geometrical simplicity. Like this the project has no trouble at all asserting itself in its small-scale context
without losing the extraordinary sense of an architectural presence while passing. The horizontal layering
of functions makes interaction between residents and goats possible trough the use of patios, in another
way they confirm the private character of this part of the programme. Hollowing out the space in between
the volumes creates a lower outdoor area for private and public spheres. These two inevitably interact
and create architecture that involves the ability of independent living for its residents.





Un centre culturel en bord de Vesdre
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A cultural center in Verviers

The city of Verviers has developed itself in close collaboration with the Vesdre river, which has earned its
linearity. The cultural center is implant as a long line along the river’s one. The aim is to provide an
identity to this place with a very lively building while allowing for permeability of the city to the Vesdre
river.

Responding to the hills surrounding the city, it consists of layers which are shifted in space and cross to
give rise to spaces. The strata are floor, balcony, gateway and coverage. The exterior always shifts
horizontal strata, to create a indoor/outdoor relationship and enhance the linearity of the project. This
glass wall reveals another inner facade been driven by visitors’ activity. Sometimes, the way can be
outside the building, terraces and spaces are used as extensions of the interior space.

The main entrance leading to a “forum” is the heart of the “general public” space. It provides access to
the theater and cinema, library and exhibition space. It includes a part that is related to the life of the
center and one that is completely isolated to allow a specific direction. The bigger hall is located in the
second part of the building and is autonomous from the rest.

Music workshops, art of speech, visual art and dance develop themselves on the layers that make the
link between the two parts of the building. The workshop activities will continue beyond their premises to
inhabit the space generated by the strata and terraces. In this way, the center could be experienced both
inside and outside.

This building is thought to be experienced in every aspect and every place, to create an artistic
emulation.





Locus Ludens
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Few places in Europe have been object to such passionate controversy and discussion in the last twenty
years as
Berlin's "Schlossplatz“.
Now, after the decision to reconstruct the baroque “Stadtschloss” and the final remains of the “Palace
of the Republic” have been demolished, we are in a strange interim moment of a spatial and
conceptional vacuum.
This vacuum offers the chance to take a new look at the “Schlossplatz”, to see it as what it actually is: a
huge
empty site in the center of Berlin.
“Locus Ludens” focuses on this enormous spatial potential. Instead of leading a discussion about
facades, this project tries to initiate a discussion about space.
In a city which is, probably more than any other metropolis,characterised by dicontinuities, improvisation
and experimentation, “Locus Ludens” offers a space to explore what the “Schlossplatz” square was, is
or could become.
Certain singular rooms of the “Stadtschloss” and the “Palace of the Republic” are rebuild in the sense
of a
temporary reconstruction and create, as they remain at their original position, a new room structure that
are connected to each other by a system of ways. This complex structure of rooms and ways, that can
be switched
together individually according to its specific purpose, constitutes a sort of stage, a temporary context,
for Berlin's performative culture.
The different qualities of the recreated rooms produce a sort of spatial determination, but not a
determination of usage: it is open to debate and discussion how and by whom the rooms are used. So,
the currysausagestand in a baroque parade room can be found there as well as the chamber concert in
the former plenary hall of the “Palace of the Republic”.
In the sense of Huizinga's “Homo ludens”, Berlin's “Schlossplatz” is declared a place for play.





Huisje, boompje, beestje … beekje, droompje … thuis!

Participant info

Name: Nicki Janssens
Institute: PHL Diepenbeek
 

Project info

Aldeneik, situated on the border –formed by the Meuse- between Belgium and the Netherlands, can be
described as a picturesque village which is separated from the city Maaseik by a main road and
industrial boxes. Alongside the large gravel lake "Heerenlaak", we can find the Bosbeek: a stream that at
least is as poetic as the Meuse is sung in the anthem of Limburg. Because the Bosbeek can’t compete
with the greatness of the gravel lake and river -due to its small volume– it is upgraded to the pivotal
figure of the whole project. This stream forms a green link between Aldeneik and Maaseik and can be
exploited on tourism but also in terms of healthcare. On the former site of the watermill, the project –a
completion of the missing link between the surrounding industry and the small grain size of the village-
forms a new engine for the village.
On the bank of the stream some typological houses are implanted. These volumes contain the private
rooms associated with the residential groups of seniors and adults with intellectual disabilities. Because
both groups can help, support and strengthen each other in various fields, they are brought into contact.
This interaction is triggered by weaving a volume with common functions -such as a living room, reading
area…- between the recognizable forms. The end -or beginning?- of this chain is formed by a meeting
center. Here, inhabitants of the project and Aldeneik, walkers and cyclists can enjoy each others
company as well as they can enjoy the green carpet, rolled out on both sides of the Bosbeek and the
project. On the private side the carpet is used as garden where residents can garden, grow vegetables...
The public area is designed as a park with different areas for sports and





Herbestemming Fort 5 Edegem
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In 1859, Antwerp was expanded to the National Reduit of Belgium. The agglomeration got a new wall
consisting of eight forts designed by the Belgian officer Brialmont. Fort 5 is located in the municipality
Edegem. The 35 acre area is divided into clusters by historical sightlines. Each section has a particular
social, cultural or educational program assigned to which suits the immediate environment and nature.
Important is the ecological value of each section and the potential to access and reuse the buildings. By
hosting a variety of recreational functions the domain will become publicly accessible and more attractive
to local residents, passersby, ... The possibility of daytrips and weekend-stays which can be experienced
throughout the site, offers a considerable advantage.

My masterproject focuses on the reduit. To redefine the embedded reduit as an accessible building, a
clear routing is instigated by floor patterns. The building offers multipurpose rooms, a restaurant and
hotel for social life. The academy of art and music represents the educational life. For cultural life,
temporary galleries, congress areas, workshops and a permanent exhibition on the history of the eight
Brialmont forts are provided. New glass structures on the volume provide a maximum of natural light
without damaging the closed shells. Because of the light glass-steal construction, the ‘boxes’ form the
central landmark of the entire domain, during both day and night. The implementation of the underlying
voids is chosen for maximum light. The building has a strict symmetry in the original floor plans which is
subtly lifted by using staggered voids. To form a bridge between the military past and the cultural and
social future, the reduit functions as the heart of the domain. In this way, the cultural and historical
building redefines the former military domain and increases the readability of the site considerably.





Salle des Machines / de Jachthut
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"Only literature (and in literature only descriptive - as opposed to the explanatory - : The choice of things,
phenomenological dictionary, cosmogony) enables to play the major game: to re-create the world (…),
thanks to the concrete as much as the abstract, the internal as well the external nature of the W O R D,
thanks to its semantic density. " (Francis Ponge)

The motive of this project is the hunting cabin. The research on it, and with that on the nature of
architecture, was like a journey, which literally started in the cabin I discovered a few hundred meters
away from my house. From this cabin, the journey went along art and architectural history but also
architectural theory and philosophy, but it also was a journey through my own inner self, along my
motivation, doubt and wonder. A journey, with the aim to rediscover the roots of architecture. By looking,
observing and describing, but also by making and building. A journey like an act, in an attempt to
re-create the world, as Ponge did by 'describing' and thus giving a voice to 'things'. And constantly, there
was the hunting cabin to return to: to reflect, to consider, to dominate, to kill, to worship, to love.

A spatial installation, entitled 'Salle des Machines', tells the story of my journey through representations
of the themes that define the cabin. These are the themes forest and field, which determine its position
spatially, and day and night, which define its position in time. Objects, texts, images and sounds define
the cabin and demonstrate architectural principles derived from it, but also raise questions and cause
constantly changing relationships. An accompanying essay, entitled 'De Jachthut', examines
architectural principles derived from the research on the cabin and the relevance of them for architecture
and architectural practice.





A psychiatry beyond the horizon

Participant info

Name: Andrea Carmen Kuhn
Institute: RWTH Aachen
 

Project info

A psychiatry beyond the horizon

The sea – the endless, calming vastness is what heals us in a crisis. It's where we search for
thebeginning and find our center. It gives us opportunity to flee from the burden of our civilization.
This project takes advantage of this. The clinic is placed 13km away from Laboerer Beach, beyond the
horizon. This enormous distance provides shelter from shoreline views and impact of the outside world,
giving peace and the possibility to become in tune with nature's rhythm.
The site is timeless because the sea never changes. It has its own laws which haven't changed for
thousands of years. These parameters helped shape the design of the clinic. The ever changing current
and tides, for instance, define the position of the ferry dock by determining the place where you land or
take off.
The ring provides a homogenous point of view within the building; no matter where you are, the view is
always similar. This provides an anecdote to the complexity and excess of our contemporary society.
A key design aspect is the transparency of the ring. Every room has a direct visual connection to the
water. The water runs into the building and circulates around it, blurring the building with the sea and
becomes part of the horizon.





Quartierszentrum für Aachen-Brand
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Initial situation

The urban district of Brand is an excellent housing area in the south of Aachen and offers a home to
about 17.000 residents. Next to its meaning as a housing area, Brand is an important economic business
location in Aachen.

The plan area has an extent of 4,8 ha and in the north it reaches out to the heavily used Trierer Strasse,
whose appearance is affected by the current unstructured
business.

Urban planning

The developing retail facilities will have a clear connection to the Trierer Strasse. A central storing
position area will secure the future supply of the businesses. The benefit of the rearrangement is the
concentration of the retail industry in a combined
area for allotment and parking space. Additionally the parking space is available from the
Rombachstrasse.

The new arranged public and half public open places are an integral part of the master plan providing a
higher standard of life and living environment. The central
plaza conduces as an accommodation center and will be brought to life by gastronomic offers.

The open spaces will be connected by a spider web like road system to the surrounding area. Providing
identification for the single residential paths will follow through the planting of different tree lanes. Half
public path broadening will strengthen the effect.

Domestic building

To achieve a high standard of individual accommodation offers, the first floor of the housing areas will be
placed to disposal as specific areas, which can be used by the surrounding apartments, in a variation of
size and type. At the new created accommodation center the usage of offices with a separate entrance
in the ground floor will be imaginable. The business buildings will be integrated by a build-over with
apartments, roof gardens and communal areas into the master plan.





Wohnperspektiven
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The Masterthesis is devided into two sections, the analysis of the residents` needs and the architectural
design based on them.
Next to locational factors, psychological aspects as well as demographical changes made up the basis
for the design process.
The demand for housing is currently changing with a downward trend in size, prospectively leading to
40% single person in 2050. Additionally, society is ageing. Time is running out for floor plans designed
for conventional four-person-families. Today, a floor plan must be adaptable. It must serve the needs of
a single person as well as allowing for a room layout fitting to a family (assuming a certain square
footage). After the fulfilment of basic requirements (safety, security, privacy) the aim must be a maximum
of flexibility and openness.

The lot is located at the Killesberg, in the north of Stuttgart, Germany. High lot prices require
compressed building structures. The lot to be planned on is sized 400 X 30 meters characterized by a
high degree of vegetation. The planned buildings are bungalows with platform roofs filling the space
between ground and treetops. The building structure allows the natural illumination of areas inside the
houses through the roof. Private patios, a private entrance area and a garden with mobile partition
panels positioned in the southern part of the parcel guarantee plenty of private exterior space. The aim
of the design is a maximum of flexibility in an economical way. This is realized through the use of flexible
walls that are easily relocated, thereby adapting to the needs of changing residents’ preferences. Fixed
functional zones contain necessary technical installations leaving the rest of the space open to changes.

The architectural design is simply completely based on basic human needs and thereby complies with
the human desire for contentment- contentment in living.





Centre Pluri-Culturel Participatif de Verviers
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The Vesdre, the river which crosses Verviers, is nowadays barely considered by the urban scene.
However, this river had once been the heart of the city’s wool-based impressive industrial development,
promoting its urban expansion and its international fame.

That is why the project not only aims to create extra equipment for the city but also attempts to reactivate
the historical link to the river and to emphasize the landscape and practice quality, enabling the
revalorization of ancient districts fallen into disuse after the industrial decline.

The core of the project is embodied by a large public square opening on the Vesdre. Designed as a
living hub, it is the connector between the existing network of urban public spaces and a new network of
public spaces at the riverbanks –under specific treatment for better appropriation and ecological
reflection- this square is also the backbone area of the buildings constituting the cultural center.
The program of the cultural center, split into three distinct buildings, is based on socio-cultural
observations of Verviers: a heterogeneous population and a hardly promoted –although substantial-
associative life.

- “L'Usine associative”, scene of communication and learning, reinforces the associative enterprise.
- “La Fabrique d’Ecriture”, scene of languages and cultures exploration, is an essential tool given the
border location of Verviers. It settles around rehabilitated ancient screening rooms, which are the only
pre existing cultural anchors on the site. - “Le Chantier Artistique”, scene of artistic performance, is a
landmark which completes the available facilities of the city.

Thereby, thanks to an intense architecture, a program in accordance with the socio-cultural reality, the
erection of a major pole, and a complete integration to the existing urban networks, the “Centre
PluriCulturel Participatif” of Verviers gives the impulse to the creation of a renewed Verviers, dynamic
and attractive.





Theatre, Amsterdam
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"... the culture is talk, politics is talk, theory, concepts, art - all talk. Only one thing matters: when a group
of people creates a climate that allows to recognize problems in life and to endure, to defy them." Peter
Brook

Therefore good theatre is formed by the interaction of actors and audience, not by the building. Moreover
it seems that it is not a "special" architecture but rather a flexible, empty space without limiting
framework, which can be formed by the actors’ discretion that is required.
The audience should not be tricked by any illusion in the theatre but become part of the performance.
They should understand and rethink.
The theatre as a functional composition (auditorium, fly space, main, side, and lower stage) is emerging
as a three-dimensional cross, which can be experienced by the visitors.
Contributive functions are creating a ring structure surrounding the staging areas. The foyer extends
between staging and contributing areas and it is divided into low and high ranges. Like the exterior
facade of the ring, the inner one opens towards the foyer. Sightlines are created. The visitors may look
down at the entrance hall.
The theatre is presented as a homogeneous system of various components. The audience feels inside a
unique space, and upon leaving the building this will be obvious.
The theatre may be adapted to different performances, allowing it to create appropriate stage
arrangements.





Outremeuse's door

Participant info

Name: Florence Modave
Institute: ULG Liège
 

Project info

This is a former Institute of Stomatology in Bauhaus style. This building is symbolic and represents what
was the 20th century. So, by its presence, it transmits certain knowledge. Nowadays, the building is
abandoned, or largely tagged.
The idea is to give a “new life” to the building, to revalue it and to take advantage of its generous space
while keeping and conveying its original spirit of the 20th century.
Another of the main ideas is to improve the image of the area of Outre-Meuse with an architectural
intervention.
Its new function combines exposition space and rooms for the Faculty of Architecture. So, the building
transmits as well its history through its presence as new knowledge through its function.
The stance is to maintain the building. The idea is to add a second “detached” volume, creating an
outdoor space (empty space) between them. That space becomes a space of exchange, encounter,
discovery, sharing of knowledge (shooting on the exposition, hall ...).
The space offered by the stomatology is highlighted by some breakthroughs.
The course of the exhibition tour goes through the old and the new volume, offering perspectives (views)
of the city.





Magazin der Badischen Landesbibliothek Karlsruhe
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Diplom WS 2010/11 l Lehrstuhl für Baukonstruktion l RWTH Aachen
Magazin der Badischen Landesbibliothek Karlsruhe

Since the year 2000 the capacity of the Badische Landesbibliothek, situated in Karlsruhe downtown, is
almost exhausted. Nowadays, the act of out-sourcing it's media into branches and remote offices should
face the issue of the library's congestion. But in terms of sustainability this ain't the right solution.
Merging all collections, a new depot building has to be built.
The capacity of this new storage is able to contain book collections until the year 2025 and furthermore it
is completely expandable to guarantee a persistent archiving of books.

The new storage building will be set up in an industrial area in the periphery of Karlsruhe, which enables
a perfect accessability and contains 600m² for delivery, offices and technical supplies and furthermore
2750m² for the actual storage area.
The out sourcing of the books leads to a seperation of the main library and the storage.
Due to the climatic requirements in the storage facilities, such as control of humidity and chastity, the
storage needs a special air conditioning.

The monofunctional building should offer a perfect protection and shelter of the goods stocked.
The internal structure provides a seperation of the actual storage and the office facilities to guarantee a
strict seperation of the different challenges for air, light and heating.
The book depot is situated in a high rise building, while the administrative building is located in the
basement, reachable by an access ramp.
As a consequence the image of a silo architcture occurs and becomes a a flagship in it's hetergeneous
surrounding.





Flussbad und Bootshaus an der Adler, Königgrätz
(Tschechien)
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Besides the well-planned parks of the cities people need places of retreat, recreation and contemplation.
One of these places is the old river bathing facility in Königgrätz. A place far away from the turbulent city,
but still near.
There are no hard barriers to cross in order to get there, but rather you’d pass through to a welcoming
reclusiveness. A wide meadow crossed by a trail, allotments, an old fence with holes, a dam crowned by
a line of changing cubicles and the river running behind it.
The idea is to maintain the calm atmosphere of this place by rebuilding the old ruinous bathing facility in
its basic structure and just blending in the new functional buildings.
The Oarsman’s house stands in the middle of the river and offers just the very simple, essential things
an oarsman needs – a place to sleep, to eat, a toilet and a workbench for his boat. It lacks electric
lighting, warm water, a featherbed and all the other superfluous luxury an oarsman does not need.
Those who spend the day alone in a one-man boat want to live in seclusion and in accordance with
nature, with the day being determined by the course of the sun.
This reduction to the essential is also the idea the design of the oarsman’s home follows. It is a reliable,
firm place to dwell among like-minded people. The house braves all weather and is marked by it. The
wooden latches of the facade get their patina and seem to ask for renewal and conservation every day
again. Someday this place may fall apart due to erosion, however up to this day it will be a place free
from obligations, pressure of time, deadlines and annoying neighbours - a place to spend an
unforgettable summer.





Das Haus davor
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The first impression when exiting a train station is formative. While vehicles, sounds, smells and people
overwhelm the newcomer, there are also silent actors in this great play: Buildings around the station are
the first thing about the city a traveler beholds. “The House at the Station” should convey as much as
possible about the city itself.
Hotels are entities that combine different aspects of the city within themselves. They are denser and
more distinct than other buildings. Hotels represent the paradox of traveling: they are infused with a
sense of nowhere while being stationary, offering the most intimate of domestic spaces – the bedroom -
on the go and providing shelter in the face of the evenings uncertainty.
Topic of the diploma thesis was the design of a simple hotel at the newly emerging station square in
Metz. The resulting “House at the Station” has strong ties to its complex and contrasting surroundings.
Communicating with the apartment towers, office buildings and residential blocks, it has inherited the
different ideas of the city in a single house. By virtue of its gesture the hotel takes on a balancing role
within the fragile fabric of city morphology without wanting to fix anything in the sense of homogenizing it.
The “House at the Station” seeks to restore a long lost relation without damaging the city's grown
identity.





LONDON GRAND - Lincoln's Inn Fields Apartments
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The aim of the task is the implementation of a residential building at Lincoln's Inn Fields in the urban
centre of London. Housing at a high level and the spacious town flat in a historical context come under
scrutiny in this project.

The monolithic masonry structure gives little insight into its complex inner life and radiates through his
massiveness a defensive character. Thus it provides to its well-off residents the luxury of a retreat in the
dense metropolis, which is otherwise only provided by the seclusion of a villa in the countryside. The
building may be reminiscent of a jewellery box, whose valuable content is not to guess from the outside.

The building, which mimics the function of a corner tower, sets the crucial emphasis on the western end
of the terrace (row of houses), whose centre is accentuated by the salient John Soane Museum and is
completed by several tall buildings in the east. By this means it brings the historic structure back into
balance and acts despite its height as an intermediary.

The volume of the interior spaces is gradually carved out of the mass of the building. The remaining
mass provides service rooms, closets, alcoves and secret passages. This stereotonic way of building is
in contrast to the tectonic designing of spaces by the use of walls. The design picks up historical
typologies and rooms, from medieval tower houses or baroque palaces to rooms, like the boudoir, the
drawing room or the smoking room, which are rather known from mansions of the last century.

By the high level of detailling and the complex spatial relationships the project obtains a narrative
character. It plays with the characteristics of rooms, the haptics of the materials and the elaborate
details, such as fittings, lighting and wallcoverings. It creates rich atmospheres
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FACULTY OF ARCHITECTURE AT UNIVERSITY OF LIEGE IN vBOTANICAL GARDEN
The establishment of a pole of the University in the botanical garden of Liege must make it possible to
insufflate a new dynamics in the district and to allow the revalorization of the arboretum which lost its
landscape and cultural interest. The project of the Faculty of architecture consists to connect and
connect the various existing buildings (two rotundas and the building currently occupied by the Faculty of
Architecture) to transform and to build a new building to close again the perimeter around the central
court, today without function which has a real potential. The glazed roof allows the use of the central
court all years long, which becomes the heart, the federator space of the faculty which evolves according
to the cultural events and workshop of experimentation, exposure space, meeting place and of
exchanges for the students. The workshop of experimentation, the amphitheatre of 400 places in relation
to the cafeteria become spaces which can function independently of Faculty for conferences, exposures
and varnishings on the topic of architecture, arts and botany. Existing vertical circulations are preserved
and connected the one to the others by a set of links, which allow the animation of Faculty and to serve
the various buildings while creating sights and relations with the workshop of experimentation. The
building projected in direct relationship with the terrace, the greenhouses low and the botanical garden is
dedicated to the workshops, with the teaching of the project. It becomes the emblem of the Faculty of
Architecture, with its architecture of wood and glass. The structure of the roof is massiver on the existing
side (with its hollow concrete pillars, which allows the arrangement of hardware for the workshop) create
an opposition with the lightness of the frontage structure.
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Grand design in the sixties that never got finished in the seventies with a nineties extension, that's what
Vorst Nationaal looks right now.
As one of the biggest venues in the country, this building performs only at night.
During the day it stands solitary, blind, grey and inaccessible.

It is time to put this building back on the public and local political agenda.
Workshops with the locals bring new ideas to life.
One can easily question and redesign this building by going back in time and looking at the history of the
place where it is built.
It is time to disclose this bunker and to present a redesign based on its intrinsic qualities.

I've designed state of the art models that finally open up this building to the neighbourhood and to the
surrounding infrastructure, the way it was ment to be, initially.
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A Village in Progress – Futurable Concepts for Schophoven and the Indeland

Purpose of the Study

“Schophoven” is situated at the edge of the brown coal open cast Inden, located in the mining area
between Aachen and Cologne. In this region, mainly affected by agriculture, the mining causes a big
change of the landscape, over decades. Due to the large scale movement of the cast, not only a couple
of villages were resettled. The ongoing working progress affects the proximate rural communities by
noise, dust and land use. After the close down in 2030 the area is planned to be transformed into the
largest lake in NRW. The inflation of the pit will enquire another 30 years.

During these years Schophoven will be under permanent modification. The water to fill the lake will be
taken from the river “Rur” and piped thought the village, causing a gap between two housing areas.

Concept

To attractivate the location for the inhabitants and potential constructors the transitional landscape
should be designed and made accessible. Activities as well as agricultural and energetic test areas will
be established on the different construction levels of the former cast.
The village structure will be transformed in three steps. First, Schophoven will be supplemented with
infrastructure, for example a farmer’s shop, to compensate the insufficient supply of necessary goods. In
the second step, building sites close to the future lake will be traded to expanse the village in this
direction and finally, create a new harbour area.

WaterAxis

To close the newly formed gap in the village, the interspace will be designed as a green axis, featured
with several thematic gazebos, a water basin and gastronomy. This new space should create a meeting
point for both parts of the village and make them grow together.
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The first step of the project was to modify the existing masterplan designed for the site, trying to improve
it in integrating public facilities and spaces, and reconnecting it to the rest of the area, especially to the
embankment of the Meuse. The most important work was to requalify the north point of the triangle of
Bavière which is situated near of one of the main entrances of the city. This north part is then
characterized by a new tower that ends the main building which has been completely developed.

This building hosts the main part of the new faculty of architecture, a design center, offers about fifty-five
flats and a restaurant in the top of the tower. This new building contains the old building of stomatology.
It is now getting ruined but it had been a place of courses for students of Liège for years. So it has been
decided to keep it and make it become the heart of the faculty of architecture. Except for the residential
part and the restaurant, the entire building consists in a big place of work for students and for
professional designers who can walk through the different workshops, discuss in the meeting rooms,
study in the library or take a look at the work of other people in the exposition areas.

The residential part of the tower consists in twelve levels of flats but also in two levels high free rooms
situated at different corners of the tower where the inhabitants can meet and take a look at city they live
in.

The restaurant and the terrace on the top of the tower become then one of the highest places of Liège
and offer people a new point of view on the skyline of the city.
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