Jury report Euregional Prize for Architecture 2013
by Marina van den Bergen
Every year the EAP allows the professional world a comparative view of the architecture schools in
the Euregion Meuse-Rhine. In the exhibition you’ll see the very best graduation projects of the five
schools of architecture in the Euregion. Out of the 250+ master graduation projects, 29 were selected
by the schools for the EAP. Yesterday the jury studied all the projects and received a brief ten minutes
explanation on each project. After intense discussions 10 projects made it to the second round. This
morning and afternoon the 10 projects were studied meticulously and discussed again. Sometimes
it felt like comparing apples and oranges: e.g. the time the students have for their graduation differs
between the schools; some students have to work within a tight frame, others are completely free
to choose their graduation subjects, to name just two sides of the spectrum. Before announcing the
prize winners, the jury would like to reflect on the architecture profession, the different architecture
schools and the graduation projects in general.
The architecture profession
It goes without saying that our profession suffers a severe crisis. This is due to economics
and the erosion of professional ethics. What is our profession about? We think it’s about
knowledge, involvement, concept, and formal experiment. Knowledge about the rich
architectural history. Involvement as a means to connect architecture to society. Concept as
an ability to translate all the different requirements and wishes into a clear design. And we
need formal experiment to push our understanding of architecture to new frontiers. Architects
make buildings and cities. This is our profession. This evening is a celebration of architecture.
The architecture schools
The students of Hasselt University can choose between a set theme - this year it was Labourscape
- or choose a subject by themselves. One general remark about Hasselt University: the quality of
the presentations is outstanding!
The students graduating at the University of Liège take part in one of the six studios the university sets
up. The graduation project touches different scales, deals with a realistic program, and addresses
real problems that are being faced in an urban environment. The jury is very much charmed about this
approach, but... cannot ignore the fact that the brief provided by the university is too comprehensive
for the students to grasp, given the time they are allowed to work on their project. Some important
aspects on which architects should make clear statements are left out in the graduation projects: the
materialisation, and the relation between the building and its surroundings.
The curriculum of the Academy of architecture in Maastricht focuses on the (changing) role of the
architect. The school encourages the students to regard the architect as a so-called social engineer,
as an initiator of projects. The graduation projects on show in the exhibition are the first to be produced
in this new program.
FH Aachen focuses more on the technical part of the architectural profession. The students are
free to choose their own subjects and have three months to work on their graduation programs.
The students at the RWTH Aachen are also free to choose their own graduation subjects, only they
can work on it for six months. Most of the projects submitted by the RWTH are isolated objects in
remote landscapes. The jury was a bit bewildered by this and had trouble to interpret the withdrawal
of these young architects from the complexity of the common world, taken into account that most of
the world population are living in cities.
Before I announce the names of the winning projects, some brief remarks about the graduation
projects in general. What this generation of young architects have in common is that they seem to
be unpretentious; their projects have everything but iconic ambition.
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
first of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the first moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterflies, the nights without sleep
and the moments of overconfidence and despair, which probably everyone remembers well.
Here we have a selection of these projects from five schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reflected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a field of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to find emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Euregional Prize for Architecture 2013

teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, finally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The first perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical field,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often find the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can find a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proficiency – often contested by professional associations – reflected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and refined works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rarefied dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we find in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have benefited form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conflict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded field of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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rehabilitation_faculty
Participant info
Name:
Institute:

Julie Litnhouvong
ULG Liège

Project info
This project is part of a common master plan that requisitions the relationship between the University of
Liège and the City. For 150 years it has grown haphazardly without long-term strategy. To respond to its
extension, our intention is to combine the departments of social sciences in the center, where new public
facilities and transportation are being developed. In the perspective of 2050, tree departments have been
projected to be remove in the center including the Faculty of Architecture, which is actually split in three
different areas in Liège.
Why build outside the cities while areas/buildings fall into pending occupation in the center? An
investigative work took an interest on forgotten spaces whilst putting into value a zone perceived as
urban wasteland. Our main proposal aims to rehabilitate these buildings to (re)generate a dynamic area
through the university’s impulsion.
This project is based on this wide reflection. It aims to rehabilitate the ‘Innovation building’ designed by
Jean Poskin- Henri Bonhomme in the 1970s, which can be considered as a testimony and evidence of
the functionalism period. It used to be a landmark but is at the moment unused. This urban situation
combines obvious practical and symbolic interests to the Faculty of Architecture. The idea is to exploit
the unique characteristics of the original building: its location in the downtown, its flexible floor plans and
the rhythm of the facades.
Moreover, the act of rehabilitation has opened questions about the current requirements of thermal
insulation and daylight. The interior disposition consists of several thermal bubbles in the programmatic
nested one inside the other. This principle of thermal decomposition becomes the principle of
architectural composition.
Although this project is case based on a specific site and program, it questions the preservation and
renovation of local heritage by satisfying the actual building standards.

Battersea Power Stadium
Participant info
Name:
Institute:

Michael Coersmeier
RWTH Aachen

Name:
Institute:

Christoph Klanten
RWTH Aachen

Project info
In June 2012, Chelsea FC declared an interest in the Battersea Power Station area in West-London. The
idea of redeveloping the old industrial site has often been consi-dered – but never as a football stadium.
Immediately, football fans and journalists became enthusiastic, producing numerous sketches of what
the new Chelsea base could look like. Several of which have been published. In the weeks to follow the
rights to the area were awarded to an Investor Group from Singapore.
Our project explores the symbiosis of the old coal-fired power station from the late twenties and a
modern football stadium. This acts in contrast to the proposal made by Chelsea FC in the previous year,
which consisted of a stadium complex inserted within the historic structure. Our intention is to use the old
building for access, admin-istrative and affine uses. The stadium in effect will be built out of the east side
of the power station allowing the existing complex to remain intact, and stand proud once again as an
icon.
The surroundings will become a mixed use quarter, consisting of traditional London townhouses, a
hotel/congress-center complex and offices. The old cranes and docks at the Thames site will become
restaurants just as the arcades under the railway in the western part of the area. Parking spaces will be
provided underground and in the southwest, including an old gas holder from 1935.
The regeneration of the Battersea Power Station and its surrounds not only preserves the history of a
building, but that of an area, a city and a culture. It would provide Chelsea FC and the London area with
an iconic fortress that would be universally identifiable, but most importantly it would prevent the
destruction of an icon, which would act as a precedent for similar locations all over the world.

A new school complex in Laeken
Participant info
Name:
Institute:

Pierre Corman
ULG Liège

Name:
Institute:

Marie Noël
ULG Liège

Project info
This secondary school project is part of wider initiative for rehabilitating the Tivoli urban wasteland in
Brussels. The school sits within this revisited piece of urban space emphasizing the mixed character of
this new ensemble and carrying the hope for a sustainable social future and continuous urban
landscape. By promising to welcome some 700 students and offering sports and other multidisciplinary
facilities even out of regular academic hours, the school contributes in creating links between different
parts of the city.
Being adjacent to a small square, the establishment benefits from a direct and positive urban
environment and takes part by proposing a mind-opening spatial, visual and acoustic dialog with the
neighbouring Greenbizz complex and the quiet street that separates them.
A visual and physical equilibrium between the surrounding public area and the obviously secure school
grounds is obtained with the transparency of the common rooms on the ground floor as well as through
the development of a moving base. Access to the school itself is by percolation into the playground
which serves as an external nucleus that connects the communal living spaces.
Two wings make together the internal space of the school and create a positive and dynamic
arrangement between empty and full. By mutually enhancing each other, they allow for a quick overview
of the activities taking place. The traffic spaces are drawn for users to experience sequences of variation
in brightness, spatial expansion, use and view. The microcosm of the class is the basis for a study of its
materials, its use as well as the relationship it has to the outside (view, orientation,...).
This architecture is a living space set to the rhythm of its users and their specific schedules - academic
or collective. Its visual interface with the neighbourhood – the facades – allows one to allows one to see
the activities and on the inside.

Contemporary Art Center
Participant info
Name:
Institute:

Sarah Dassy
ULG Liège

Project info
Sclessin is located in the heart of the valley of the Meuse, on the outskirts of the city of Liege. The former
heavy industries have declined leaving abandoned and degraded wastelands. Still this agglomeration
with its rich industrial heritage shelters real potential but requires a new impetus. Cultural facilities such
as Contemporary Art Center are part of this project for the future.
The implantation is thought to release the space around the bridge and take possession of it. The
viselike configuration of the building and the design of the base generate interstitial relations with the
bridge, the old workshops, the natural existing and projected elements (the river and the new wood). All
this creates a new imagination of the urban outskirts.
The emergence of the two towers leads to a spatial and dimensional dialogue with the bridge. These
high volumes are based on the architectural pattern already present on these old industrial sites. By its
new interaction with the center, the bridge seems metamorphosed.
The extensive implementation redefines building perimeters but also internal spaces. It is this particular
configuration that creates quality spaces where developing an architectural promenade adapted to the
interpretation of the program. Indeed the Art Center endeavors to raise debate, encourages
experimentations and discoveries. Thus the spaces are large, flexible and connected together by wide
glass walls. These enables the building to maintain a strong relationship with its environment, as well as
an internal space allowing all kind of artistic possibilities. The materials used, concrete and glass, and
the volume's openings enhance the different spatial sequences.
The qualities of a recently abandoned site re-emerge from all these elements. They help foster the
economic and cultural revivals of the city and create a new point of reference and attraction to Sclessin,
both for the local and international audiences.

DEFRAGMENTATION OF THE GENIUS LOCI
Participant info
Name:
Institute:

Tatjana de Grood-Trajkovska
MMA+ Maastricht

Project info
How a person identifies with his body, he identifies also with his house.
Any change of his house is a change of his identity. Projected on the city as a common home, each
spatial change has influence on the identity of the inhabitants.
Within his profession the architect gives shape both to the individual and to the common home, en
contributes in the layering of the genius loci.
Nevertheless the big spatial changes in de cities are based on the current politics.
At the moment of ‘ab-use’ of architecture in the means of affection of city identity, the context creates
twisted reality. Such urban ‘metamorphosis’ happens in Skopje, the capital of Macedonia. A city with
Modernist past is being covered with new historic look.
This asks re-structure in profession and society.
The urban orchard Archi-Park symbolise a social ‘wake-up call’.
His fragments are based on the genius loci. The choreography is based on typology and rhythm. The
grid creates density and transparency, with the perspective as a basic of the spatial experience.
ArchiDOM embraces a piece of outdoor space to create an enclosure in the transparent environment.
Programmatically is his role protection from the enforced influences and stimulating of a renewing
discourse. Through the relationship between inside and outside the visitor is guide to discover the urban
traces of the city identity.
As an urban contemplation- and dynamic place where the inner of the architecture and the essential of
the public space are used in the service of the visitor, ArchiDOM offers a social-cultural stage.
Romantic oriented towards the city centre whose identity appears to disappear, in de footsteps of the
visionary past as an ‘Open City’ of the Japanese Metabolist architect Kenzo Tange, ArchiDOM together
with the Archi Park create a new fragment in the genius loci of Skopje.

Obstacle as architecture
Participant info
Name:
Institute:

Sibe Duijsters
PHL Hasselt

Project info
The Kanaalkom intersects the periphery of Hasselt. The project consists of two parallel city walls which
delimit this potential emptiness in the urban fabric. In this way a sacred interspace – like a Greek
temenos – arises in which the context monumentalizes. This ‘open’ city stands in a dialectical
relationship to the traditional ‘closed’ city.
The Kanaalkom is an autonomous obstacle with an edge, but without a seam. The two city walls
transform the borders of this autonomous obstacle into border conditions, whereby the Kanaalkom
becomes an architectonic obstacle that – unlike a Greek polis – doesn’t include, but excludes
urbanization.
By developing the architecture’s internal relationships, it becomes a non-compositional obstruction. Its
articulation logically results from the subdivision of its initial form: both city walls consist of – horizontal
and vertical – walls. Where these concrete walls and floors cross, they form a grid. On the one hand this
grid stops buildings, on the other hand it allows programmes to continue. The grid is the proper obstacle:
it doesn’t only separate visually, but also physically.
The eight hundred meter long city walls act as loggias that serve adjacent buildings, while at the same
time those buildings serve the loggias. The archetype of the loggia is an internal and external threshold:
it both connects and separates at the same time. From these loggias as well as from the inner and the
outer ring road of Hasselt, the Kanaalkom is perceptible as an urban interior.
As the urbanization is specific and the city wall generic, the places where they collide are both generic
and specific. These complex spatial collisions always generate different anti-typological forms and
spaces.

The university in the city center
Participant info
Name:
Institute:

Mattèo Franssens
ULG Liège

Project info
"After the years '60, the University of Liege decided to develop new faculties in the forest domain of the
Sart-Tilman located in the periphery of the city, following the example of development of the industrial
zonings and the residential areas. With the change of the lifestyles and urban philosophy in the years
'90, the university returns to the lifestyle of urban environment student habitat, consequently limiting
expensive mobility.
Recently, the university has bought back , in the heart of the city of Liege for developing new an old
cinema in the heart of the city of Liege in order to develop new audiences to with it. Adjacent to that , the
town of Liege develops a policy of requalification of certain districts disinherited of the downtown area in
difficulties.
The project imagined here suggests the shared interest that city and university would find to set up
equipment profiting as well as the student- and urban population.

Being established in full historical fabric by recovering a structure of multistory parking lot, the project is
conceived like a building-small island integrated in its district; exploiting the repetitive and constraining
structure of the old purely functionalist building, the space principle magnifies this Cartesian grid, by
limiting the transformation at least.
The unit is organized on the main idea of the advance of the students, articulating a continuum of spaces
of meeting, work and services for those, in the middle which some dominant functions form large space
cavities (gym, swimming pool, audiences, hanging garden in roof…)

Hydroskin-House of material science
Participant info
Name:
Institute:

Jascha Mirko Gerlinger
FH Aachen

Project info
A building has been created which offers space for exhibitions and presentations. The theme
of Smart Skin refers to the technology of the façade and to the design of the whole
building. The basic idea is to show the encounter between nature and technology.
The organic shape with its curved ceiling panels and skylights as well as its treelike clustered
pillars creates a natural atmosphere and contrasts with the technical facade.
As the name “Hydroskin” suggests water plays an important role. The façade profits from
two qualities water has possesses.
-Highest heat capacity of all fluids => efficient storage medium
-Low thermal conductivity => ideal for transport of heat and cold
These qualities are used to store heat and cold in an ice-reservoir, and to transport them
through the façade according to the season. At the beginning of winter it´s filled with warm
water. Outside in the facade warm water rises and runs back cooled inside.
Above, the heat is extracted from the water with help of a heat exchanger and it warms up
fresh air coming from outside. The heated air flows into the room. The returning water cools
the ice reservoir till the beginning of summer. In summer, the stored can be used to cool
down the building.
Transparent insulation keeps the heat in the façade in winter and allows sunlight to pass
with an angle of incidence 40° so
that the film remains transparent and the water doesn´t heat up.
In the facade are cubes with different densities. Due to the changes of the temperature the
cubes climbs or sink, like a Galileo thermometer.

Stipendiatenhaus am Toten Kerl
Participant info
Name:
Institute:

Jakob Giese
RWTH Aachen

Project info
In the 1920s-30s Hiddensee was home to the emergence of influential artists. These artists drew their
inspiration from living in a refugium, which the island as an isolated and enclosed site -detached from the
busyness of everyday life- provided them with. The economic development towards tourism as the main
source of income brought a great change upon the island and its inhabitants, a previously self-sufficient
fishing community, irreversibly destroying the island’s refugial character. The architecture for a
residence for stipendiaries picks up on the idea of this original, now lost place of retreat.
Situated at a coastal borderline situation, the building presents itself at the clashing point of the open sea
and the island. A place at which the natural landscape-moulding forces of wind and water are vividly
confronting the face of the island’s high plains. The house becomes an element of fortification on its own
within this fading landscape, thus emblematically recording and conserving the characteristics of its site.
The specific morphology and robustness of the structure does not interfere with the perpetual abrasion of
the cliff line, which is slowly washing the monument out of the cliff, leaving it more and more transformed
into an actually autonomous place, a distinct island holding its own coordinates, a refugium. The artists’
enclaves -dressed in local boulder clay- lie fully protected within this rough shell.
Thus the change in landscape fully converts the interior room sequence and the perception of it by the
inhabitants and visitors. The correlation of the two sites, the stipendiaries’ house and the island of
Hiddensee grows stronger specifically due to the increasing distance between them. The scale of the
building as well as the apparent impression of the cliff line on its exterior are figuratively preserving the
island at this site for many generations to come.

Tivoli High School
Participant info
Name:
Institute:

Justine Gloesener
ULG Liège

Name:
Institute:

Carola Mineo
ULG Liège

Project info
The area is located in a new master plan of Brussel: TIVOLI. It is surrounded by an
industrial area, a primary school and a "park" established by that master plan. At a
more global scale, it is also a transition in relation to what exists today: the MarieChristine neighborhood, Tour & Taxis and the Canal Albert. It primarily represents
the ending point of a green path established by the landscaping project of T&T:
the school is a focal point for the district.
The school interacts with its environment: the mass is sculpted by the external
flows and the volume of the building is designed as a continuous educational
ascent, with as a low point the entrance of the school facing due south. The ascent
is in confrontation with the buildings of the new master plan to come to an end in
front of the tower hosting the neighborhood house: the school and the tower are
a signal of your entry into the new Tivoli neighborhood. From the courtyard, this
ascent is clear and visible as the corridors are facing south and the classrooms
grow on the north side in order to benefit from a constant light.
The main entrance of the school is seen as a warm meeting place, it connect
between two worlds: the one from the street and the one from the school. The
main courtyard of the school, the heart of the project, can be seen as an extension
of the public space. It can indeed serve the residents in the evenings and on
weekends. From the court, the flow splits to allow access to floors dedicated to
classes as well as sports facilities and a multipurpose space that can be used on
weekends.

The Twister Tower
Participant info
Name:
Institute:

Florian Heuse
ULG Liège

Project info
The Twister Tower is fully part of an innovative project in response to the call of ideas launched by the
City of Bordeaux in order to restore its city stadium. With the vicinity of the university hospital complex,
the memory linked to the place and the city attachment feeling created by a sports stadium, the project
unites in one thought body and spirit. In order to achieve this, various facilities are joined together on the
site such as a museum, art studios, sports fields, a training and leisure park, theme housing, restaurants
and pubs activities. Two big height buildings are erected on the site of the small stands to symbolize
body and spirit. From sport and art linked to them has stemmed the conception of a dance school which
is a field of activity that blends power and poetry. Thus, thanks to its central position on the site, its
function and its meaning the Twister Tower has become a symbolic token of a city scale project.
The dance school of the Chaban-Delmas Stadium not only fits in for the best with the project which
brings it about, but it also works towards the good development of this project. On one hand it takes
advantage of the various existing sports activities on the site and thus completes the available trainings.
On the other hand the presence of a training project on this place contributes to the life of all the existing
functions. Furthermore, the architecture created in harmony with the function gathers together in the
same structure balance and imbalance, strength and flexibility, soaring up and rigidity. Through its
functions and figure the Twister Tower fits into the soul of a global project which contributes to revive a
place where spirit and body have always clashed and which are united forever.

High School Appropriated
Participant info
Name:
Institute:

Athony Humblet
ULG Liège

Name:
Institute:

Olivier Lekien
ULG Liège

Project info
The project consists in creating a 600 student capacity high school in the city of Brussels. The mission is
to create dynamic environment within the school where studying is not limited to the classroom but
where all the building supports the cultural, social and creative development of the student.
On one hand we decided to maintain the distinction that exists between the educational infrastructures
(libraries, classrooms,…) and the recreational areas which are also open to non-students (cafeteria,
forums, conference rooms,…) .
But, on the other hand, we wish to bring together the two dimensions. This is possible by creating
connections between them.
Practically the educational infrastructures would be located on the upper floors of the building while the
recreational areas would be on the ground floor, in direct contact with the urban environment.
By doing so the surrounding population will be able to use the “public functions” offered by the school
and the students will still feel that they are in a normal school environment. Since then the school’s
infrastructures will be used at its full potential.
Our vision is to create a relational entity by creating a polyvalent hall able to accommodate different
functions. This polyvalent hall could be an extension on the cafeteria or a event room for official or
spontaneous gatherings…
All the spaces would be linked between them thanks to the visual connections created by the polyvalent
hall. Therefore mobility in the building would become visible through all the school.
All the recreational outside place are developing high up from the park next to the building. Oriented to
this park, the divisions in levels doesn’t separate them between each other but create different moment
for students to appropriate the spaces.

home garden greenhouse garden home
Participant info
Name:
Institute:

Pim Jacobs
PHL Hasselt

Project info
It was raining in Sint-Truiden. He quickly put his shoppings in the alcove, drove along the overgrown
concrete wall, parked his car in the underground car park and ascending to the ground floor he ended up
in a totally different climate, secure and warmer than 'outside'.
He turned his head and saw a hand potting new plants in the greenhouse; on his right he saw Joseph
sowing new seeds, carrots probably, as he has some difficulty with his eyesight.
He continued following the steel cables greeting a cyclist as he passed by.
He opened a first door seeing his son Matisse playing with Marcel the cat. Josephine, his next door
neighbour, was watching them. He grabbed an orange from his orange tree entering his home by the
little staircase.
Through the glass wall containing air purifying plants, he saw Matisse storming in followed by Marcel
hobbling behind. A bit further on the croppers stopped working. Suddenly he felt a sunbeam caressing
his arm. He looked up at the sky and saw the clouds disappear. He changed plans : dining on the roof
overviewing the park. They had dinner under the immense baby blue welkin. Being contented he fell
asleep with Marcel on his lap.

Battersea Power Stadium
Participant info
Name:
Institute:

Christoph Klanten
RWTH Aachen

Name:
Institute:

Michael Coersmeier
RWTH Aachen

Project info
In June 2012, Chelsea FC declared an interest in the Battersea Power Station area in West-London. The
idea of redeveloping the old industrial site has often been consi-dered – but never as a football stadium.
Immediately, football fans and journalists became enthusiastic, producing numerous sketches of what
the new Chelsea base could look like. Several of which have been published. In the weeks to follow the
rights to the area were awarded to an Investor Group from Singapore.
Our project explores the symbiosis of the old coal-fired power station from the late twenties and a
modern football stadium. This acts in contrast to the proposal made by Chelsea FC in the previous year,
which consisted of a stadium complex inserted within the historic structure. Our intention is to use the old
building for access, admin-istrative and affine uses. The stadium in effect will be built out of the east side
of the power station allowing the existing complex to remain intact, and stand proud once again as an
icon.
The surroundings will become a mixed use quarter, consisting of traditional London townhouses, a
hotel/congress-center complex and offices. The old cranes and docks at the Thames site will become
restaurants just as the arcades under the railway in the western part of the area. Parking spaces will be
provided underground and in the southwest, including an old gas holder from 1935.
The regeneration of the Battersea Power Station and its surrounds not only preserves the history of a
building, but that of an area, a city and a culture. It would provide Chelsea FC and the London area with
an iconic fortress that would be universally identifiable, but most importantly it would prevent the
destruction of an icon, which would act as a precedent for similar locations all over the world.

The Intercultural House
Participant info
Name:
Institute:

Lonnie Koken
MMA+ Maastricht

Project info
Is it possible to create a sacred space, where people with different cultures, traditions and believe
systems come together and contemplate? The intercultural House offers an opportunity to create a
connection between different social groups, acknowledging that cultures and traditions are intermingling.
As the original meaning of the term religion is ‘to bind’, the vision for The intercultural House is that of a
place to meet, through unity in diversity. I focussed on the similarities between the five main religions in
The Netherlands: Judaism, Christianity, Islam, Hinduism and Buddhism. The final result is not one
common space but five separate places of contemplation, the ‘solid’ space. These five solid spaces are
connected by the ‘liquid’ space, housing the common functions.
To define the actual essence of each solid space my investigation goal was researching the typical
primal building of each religion. By seeing ‘light’ as the most important creator of space and to simulate
actual ‘unity’, all five spaces are equally dimensioned but show different luminosities specific to the core
essence of each religion.
The chosen location for this project is the polder area in the middle of The Green Heart surrounded by
the four largest cities of our country. As religion is an inside matter the solid spaces are equally sunken
into Mother Earth. Inspired by the incisions of the typical Dutch polder landscape, the walk to the actual
building has become the physical translation of the inner journey one has to accomplish to reach their
inner selves.
The central meeting square gives access to the entrance doors beyond which an earthly atmosphere
appears. The white ‘solid’ volume guides the visitor to finally discover a bright beam of light in the inner
core. A space where nothing else matters but the brightness of the inner soul, our true selves.

LAMBERTZ VISITOR CENTRE
Participant info
Name:
Institute:

Karen Kreft
FH Aachen

Project info
Lambertz, one of the leading German manufacturers of pastries, is a traditional company which aspires
to continuity, innovation and sustainability. But how can one of the most traditional companies in Aachen
present itself to its customers and potential investors? This master thesis takes up this issue. The result
is a concept of a visitor centre at the Lambertz headquarters in Aachen. It picks up the corporate
philosophy and gives the visitor the opportunity to explore the world of Lambertz and to familiarize with it.
The conceptual design is based on three elements:
- The surface, which buries itself into the ground and forms an urban space.
- The atriums, cut out of the surface, connect the urban space with the visitor centre, while they enable
suspenseful perspectives between different spaces.
- The archetyps on the surface respond to each other and, thus, develop an entrance yard.
The determining element of the surface is brick, which conveys persistence and sustainability and
communicates concisely the values Lambertz stands for. The distinctive shape of the archetype is a
symbol of the traditional construction method. Combined with a modern, high-quality fairfaced concrete,
it describes the unification of tradition and innovation. The overall design forms a nearly picturesque
image.
Over a generous external staircase, one enters the urban space, which connects the visitor centre with
the existing administration building. High quality spaces are generated for the visitors and the
employees. The visitor is guided to the entrance yard where one can reach the visitor centre located in
the basement. From this point on one is taken on a round tour, which allows one to experience the brand
with all of its senses. There are exhibitions, a smelling station, think tanks and a cafe. Next to the
entrance, there are conference halls for business meetings.

Mountain Cabin
Participant info
Name:
Institute:

Diana Köhler
RWTH Aachen

Project info
Since my childhood hiking has been an important nature experience for me. Leaving the valley, being
exhausted and strained by the altitude, experiencing loneliness and silence – together these are like a
short-term therapy for me. The best moment is the discovery of the mountain cabin for the first time after
hours of hiking. Spotting the hut behind a ridge or between tree tops. Then trying not to lose sight of it. A
cabin promises protection, rest and community during my trek through the barren landscape.
To protect and preserve nature no new mountain huts are built in the Alps. But what happens to the
cabins that are ailing? What happens to the places that are no longer used and left to the nature? One of
these sites is located at the western end in the Carnic Alps, directly at the border of Italy and Austria.
The first cabin on the main ridge, which was built in 1889 at panoramic Monte Elmo, is the Helmhütte.
Today, the roof has partially collapsed, parts of the plaster were removed from the rain and all openings
are locked. However this site is integrated into a network of trails and huts and there is a uniquely
beautiful panoramic view into the Dolomites which calls for a redevelopment of this cabin as a refuge.
In my concept, the ailing roof is removed. Thereby, the basement serves as the new foundation. Like the
traditional carpenters style the major expansion is a construction system in wood. In this way, no new
elaborate foundation has to be made in the rocks. The system-construction can be easily transported by
a helicopter and quickly assembled on site. A revival of this unique place can take place as the cabin is
designed as a place of retreat for hikers.

Interlinie - Re:meat
Participant info
Name:
Institute:

Franky Larousselle
PHL Hasselt

Project info
The origin of our meat doesn’t seem to interest us any longer. Meat production companies are
meaninglessly kept from society in industrial patchworks. Once inside these companies, where I had the
chance of working trough several months, there is a mini-universe of local workers taking care of craft
processes. On a small scale, without being pretentious.
There’s a big risk in over-dimensioning. In Asia, our consumption based society is starting to feel its own
limits. Anti-social and anti-sensorial working conditions are shaping the future of a capitalistic mania.
Think about the illustrations of Edward Burtynsky. Trying to integrate these activities back in an urban
environment, means merging architecture and social issues in a contemporary society. Moral distance
between food and man needs to be reduced.
The site ‘cattle’ in Sint-Truiden, once a place of vegetable gardens and livestock fair, is characterized
by a garden wall, a human intervention, which serves as a physical boundary. A duplication of the
garden wall creates a mini-universe as an inbetween. An occasional break in these walls allows spaces
to communicate.
A meat processing company lies in this mini-universe, enclosed by public facilities, including corporate
eating facilities and a research center. The autonomous character fades as wallopenings appears. The
reorganization of the production is grafted onto six paternosterlifts that are used for meat maturing in
refrigerators. A minor intervention that reduces land use and avoids sisyphean tasks for local workers. It
physically links meat trough condensed windows.
Eleven caps, by analogy ‘smoked’ to shou-sugi-ban, form an archetypal image above the garden wall.
A new sobriety.
Scaling is the first form of contemplation. Architecture needs a new sobriety. Distillation of beauty and
emotion of what has already been given. The basic drawings are therefore the starting point of a spatial
and sensorial quest of memories.

High School Appropriated
Participant info
Name:
Institute:

Olivier Lekien
ULG Liège

Name:
Institute:

Athony Humblet
ULG Liège

Project info
The project consists in creating a 600 student capacity high school in the city of Brussels. The mission is
to create dynamic environment within the school where studying is not limited to the classroom but
where all the building supports the cultural, social and creative development of the student.
On one hand we decided to maintain the distinction that exists between the educational infrastructures
(libraries, classrooms,…) and the recreational areas which are also open to non-students (cafeteria,
forums, conference rooms,…) .
But, on the other hand, we wish to bring together the two dimensions. This is possible by creating
connections between them.
Practically the educational infrastructures would be located on the upper floors of the building while the
recreational areas would be on the ground floor, in direct contact with the urban environment.
By doing so the surrounding population will be able to use the “public functions” offered by the school
and the students will still feel that they are in a normal school environment. Since then the school’s
infrastructures will be used at its full potential.
Our vision is to create a relational entity by creating a polyvalent hall able to accommodate different
functions. This polyvalent hall could be an extension on the cafeteria or a event room for official or
spontaneous gatherings…
All the spaces would be linked between them thanks to the visual connections created by the polyvalent
hall. Therefore mobility in the building would become visible through all the school.
All the recreational outside place are developing high up from the park next to the building. Oriented to
this park, the divisions in levels doesn’t separate them between each other but create different moment
for students to appropriate the spaces.

Revalidation and Wellbeing center
Participant info
Name:
Institute:

Manon Lonchay
ULG Liège

Project info
« Revalidation and Wellbeing center »
This project refers to the water theme. It is itself a part of a vast program for the Liège town and its
ramifications are in direct link with : a students accomodation site, a group of collective accomodations
and a quarter sport center, a pleasure-boat harbour.
The implantation, between to old buildings, choice follows from a wish of restructuring what is already
existing (valorization of the heritage belonging to the industrial past) and of rediscovering a whole
coherence. This big project directions follow from the structuration linked to the Sclessin history, the
forces lines lean on the « Cointe hill ».
The site is restructured by 4 separate substructures connected together by a walk on the riverside.
A sport center, revalidation and wellbeing resort, a pond dedicated to aquatic sports practice, a
pleasure-boat harbour, a mobile seasonal swiming-pool : thought in a larger whole for the town, a
beach/swiming-pool
platform offers a new look on the Meuse. Its transfer though canal-boat makes 3 strategic ancher points
possible in the town.
Based on the different : relaxation source, therapeutic skills and element to get under control, the
complex program is divided in 3 poles : relaxation swimming-pool, a revalidation center, an olympic
swimming-pool
From an architectural point of view, my min dis made up : to work strong masses, to limit the frontages
openings by diging the mass of the three functional volumes, all made off double thickness. The light
entry though the exclaveted roof acts as a kly element of the project. The game of the folds and hollows
though the roof allows an adapted lighting to the différents functions without sacrifying the requested
intimity though the limitation of the frontage opening.

Recreartional area Worriken
Participant info
Name:
Institute:

Jan Maassen
FH Aachen

Project info
Recreartional area Worriken – Sport and performance centre.
The present project is based on a sports complex built in the 80´s and situated directly at the reservoir of
Bütgenbach. The purpose of this project was to replace the actual building by a new one. The latter
would catch up the already existing functions and complement them with new ones. The target was the
creation of an attractive place in order to ensure a high quality stay. The main focus should be laid on
sports.
The remaining surrounding buildings, mainly heterogenous, should be faced with a contemporary
counterpart, integrating itself in the landscape and being able to be pointing the way ahead for the future.
The result is a pedestalled architectural complex lifted from the adjacent environment and creating as
such a second introverted level. The latter one opens itself polydirectionally, providing the visitors with
the possibility to overview the whole area, including all different fields of sports. The climbing tower
functions as landmark and directs the visitors immediately to the entrance.
The complex has been supplemented by an administration and seminar facilities. The sport facilities are
designed in a way as to allow the exertion of national championships. Besides the various sports
activities, the complex also offers, with its roofed outside staircase and its lake stage, alternative using
capabilities.

Tivoli High School
Participant info
Name:
Institute:

Carola Mineo
ULG Liège

Name:
Institute:

Justine Gloesener
ULG Liège

Project info
The area is located in a new master plan of Brussel: TIVOLI. It is surrounded by an
industrial area, a primary school and a "park" established by that master plan. At a
more global scale, it is also a transition in relation to what exists today: the MarieChristine neighborhood, Tour & Taxis and the Canal Albert. It primarily represents
the ending point of a green path established by the landscaping project of T&T:
the school is a focal point for the district.
The school interacts with its environment: the mass is sculpted by the external
flows and the volume of the building is designed as a continuous educational
ascent, with as a low point the entrance of the school facing due south. The ascent
is in confrontation with the buildings of the new master plan to come to an end in
front of the tower hosting the neighborhood house: the school and the tower are
a signal of your entry into the new Tivoli neighborhood. From the courtyard, this
ascent is clear and visible as the corridors are facing south and the classrooms
grow on the north side in order to benefit from a constant light.
The main entrance of the school is seen as a warm meeting place, it connect
between two worlds: the one from the street and the one from the school. The
main courtyard of the school, the heart of the project, can be seen as an extension
of the public space. It can indeed serve the residents in the evenings and on
weekends. From the court, the flow splits to allow access to floors dedicated to
classes as well as sports facilities and a multipurpose space that can be used on
weekends.

A new school complex in Laeken
Participant info
Name:
Institute:

Marie Noël
ULG Liège

Name:
Institute:

Pierre Corman
ULG Liège

Project info
This secondary school project is part of wider initiative for rehabilitating the Tivoli urban wasteland in
Brussels. The school sits within this revisited piece of urban space emphasizing the mixed character of
this new ensemble and carrying the hope for a sustainable social future and continuous urban
landscape. By promising to welcome some 700 students and offering sports and other multidisciplinary
facilities even out of regular academic hours, the school contributes in creating links between different
parts of the city.
Being adjacent to a small square, the establishment benefits from a direct and positive urban
environment and takes part by proposing a mind-opening spatial, visual and acoustic dialog with the
neighbouring Greenbizz complex and the quiet street that separates them.
A visual and physical equilibrium between the surrounding public area and the obviously secure school
grounds is obtained with the transparency of the common rooms on the ground floor as well as through
the development of a moving base. Access to the school itself is by percolation into the playground
which serves as an external nucleus that connects the communal living spaces.
Two wings make together the internal space of the school and create a positive and dynamic
arrangement between empty and full. By mutually enhancing each other, they allow for a quick overview
of the activities taking place. The traffic spaces are drawn for users to experience sequences of variation
in brightness, spatial expansion, use and view. The microcosm of the class is the basis for a study of its
materials, its use as well as the relationship it has to the outside (view, orientation,...).
This architecture is a living space set to the rhythm of its users and their specific schedules - academic
or collective. Its visual interface with the neighbourhood – the facades – allows one to allows one to see
the activities and on the inside.

“longing for simplicity“
Participant info
Name:
Institute:

Daniela Opgenoorth
RWTH Aachen

Project info
To following the desire for simplicity more than 100 million people travel to the Alps every year. Luxury is
rarely expected in the mountains - mostly the accommodation presents itself as very functional.
Beside the mountain huts, many shelters and chalets in the Alps are a witness of a century-old culture
and at the same time form an integral part of a functioning organisation to foster tourism.
Once considered obsolete and uneconomical and almost threatened with extinction they got a real boost
with the advent of increased walking, climbing and hiking tourism. By catering and accommodation of
these tourists as well as selling their own products to them the mountain farmers have achieved to build
a new economical ressource for themselves. In addition to the positive impact on tourism and mountain
agriculture a contribution is made towards the preservation of old traditions and the original landscape,
which originally formed their culture.
Far more so than in the Alps the peasants with their animals roaming on mountainous pastures dominate
the landscape of the Carpathians. The mountain farmers inhabit the different levels of the mountainous
Alm mostly in a very traditional way.
And yet the Romanian mountain economy is currently facing problems similar to the alpine farming in the
Alps in the 1960s.
Similarly as in the Alps, the promotion of sustainable mountain tourism could provide a perspective for
many mountain villages here. A hybrid of Stine and a chalet, which has long been the norm in the Alps,
would also be conceivable here.
This project shows a possible way in terms of functionality, simplicity and keeping the tradition which are
the relevant factors for its design. An archaic building structure whose shape is determined by its
purpose provides a simple but comfortable accommodation for the shepherds as well as for hikers.

“Rien ne va plus”, Casino / Hotel
Participant info
Name:
Institute:

Project info

Melanie Pütz
RWTH Aachen

Vertical Art Center
Participant info
Name:
Institute:

Sevestre Quentin
ULG Liège

Project info
This Contemporary Art Center project is to be located in inspiring surroundings, the Chaban Delmas
Stadium. The goal is to create a structure with enough presence to evoke the present and the future by
building on the architectural heritage.
This project will be integrated into the physical environment by establishing a modern vertical structure
within the stadium, characterized by its horizontality. The dialogue resulting from these two structures
and their opposing characteristics will give a new image to this place. The verticality of this project will
embody this new artistic aspect and will be the flagship of a new cultural era.
The constructive dimension of this architecture is paramount. It is a question of achieving a building of
great height by bringing out its main components: structure, core and cells. The composition of the
building will be based principally upon the dialog between these three founding components.
Structure, core and cells will be intrinsically linked, with each developing at the same time its own
language. Structure, however, will take priority over the others due to the nature of its load bearing role.
Its slightly organic form will be similar to that of a tree drawing its energy from the ground. The ground,
which usually constitutes the level zero of a building will only be one level among others in this project.
The Contemporary Art Center will soar up from the underground to the highest level of the tower.
The robustness of the building will be emphasized by a steel structure which will support the exhibition
areas. Each of these cells will constitute the physical link between the steel structure and the concrete
core of the building. These stand-alone boxes housed in the structure will enable experimentation with
the opposition between the full, the constructed and the lightness of the void.

carte blanche
Participant info
Name:
Institute:

Koen Savelkoul
MMA+ Maastricht

Project info
“Carte blanche” forms a spatial experience of series ‘Genius Loci’ within the region Zuid-Limburg (NL).
Genius Loci is the term that is based on classic Roman religions, used as a reference to the spirit of a
place. Every place has unique characteristics that form the unconscious experience of that place. This
projects brings people closer to the Genius Loci by introducing the terms “Humanus Loci” and “Genius
Humanus”.
The region Zuid-Limburg is the area I used for the realization of a series of architectonic objects in a
‘biographical parc’, based on a grid formed by humans. 25 “rooms” were formed by combining the
number of inhabitants (density inhabitants) with passengers (density touristic routes).
I communicated with the local inhabitant by writing a letter. One hundred inhabitants (on the corners of
every room) received a letter in which I ask to give a reply on a white paper sheet, the “carte blanche”.
The inhabitants were asked to choose a biographical place with its story.
The stories of the inhabitants are transformed from written stories into architectural stories. The
passenger is experiencing these stories in ‘live time build objects’ on every biographical place. The
bases for this object is a specially designed cube, based on human proportions. The cube can be
transformed to the stories of people on a specific place.
The result is a series of architectural stories on biographical places in this region. This directed ‘parc’
has been experienced by the last target group, the visitor of the exhibition. The exhibition forms the
spatial experience of architectural stories.

European Consulate in Kyoto
Participant info
Name:
Institute:

Frederic Schnee
RWTH Aachen

Project info
The European Union is not a state and not even a state-like organization. Is there a European
consciousness at all? Can Europe ever have a collective identity comparable to the one of a nation?
How would this identity be expressed in architecture? In the first years of the European Union there were
approaches to deal with this issue until it eventually developed into an anonymous and authorless
architecture that dominates today in the EU headquarters in Brussels, Strasbourg and Luxembourg. Is
Europe maybe only a fictional community, or just a social construct? Does it need an architectural style?
With the Meiji Restoration Japan experienced a dramatic opening to the Western world at the end of the
Edo period in 1868. At this time the idea of a nation evolved and Japan sought to define and consolidate
its national identity in order to sustain as a sovereign nation while profound modernization and
westernization arose.
In Japanese architecture a Culturation occured , an appropriation of the foreign. The only continuity was
the preservation of wood construction while there is a permanent change in shape. Only at the end of the
19th century emerged an understanding and analysis of their own architecture in which they tried to
define their own Classical architecture.

The university in the city of Liège
Participant info
Name:
Institute:

Stéphanie Solheid
ULG Liège

Project info
The constantly evolving presence of the University in the city of Liege requires a programmatic and
structural reflection. Different academic locations are connected by the flow of students. The aim is to
integrate new functions and to create public living spaces inside some interiors urban blocks to provide
urban breathing places. The block of the Aquarium, located between Pitteurs Street and Van Beneden
Quay is a place of great potential. It has a large shapeless and intricate interior space. It knew constant
transformations. The challenge was to design a city park open to students and residents by purging
added architectural files, modifying building relationships to the space, reorganizing the landscape and
creating significant public entrances.
Pitteurs Street is strongly marked by two existing university buildings, dating from the early twentieth
century. The third building, subject of the project, completes the rhythm and draws its architectural
writing from a typological reading of the existing architectures : rhythm of facades, clearness of flows,
entrance marking... The program is defined according to general programmatic deficiencies of the
University. The main function is the library of History of Science. The aim is to provide reading spaces
diversified by their sizes and scales. Users can therefore be isolated or work in community in areas
defined for this purpose. Preservation of books requires a mastery of direct natural light. This is why the
building is primarily lit by zenithal light and punctually in façade. Some functions such as classrooms,
lecture halls, offices, cafeteria, library and computer room opens generously on the public spaces and
characterize the expression of the building.

FASHIONDEPOT - Hasard Cheratte
Participant info
Name:
Institute:

Kimberly Vandenborne
PHL Hasselt

Project info
Hasard Cheratte - Through the wall.
A former coal mine - drifting near the verge of existence - becomes the stage for new design concepts
and spatial programs, as a key point in the Meuse–Rhine Euregion.
Dysfunction.
An industrial complex arises in the image of the street, aligned with row houses alongside the Rue de
Visé. Worn-down brickwork, broken windows and rusty metal gates define the facade of the site. The top
of a concrete tower emerges from behind it, stately as a sculpture and framed by the green hillside of the
platform of Herve.
Transformation.
The existing structures are defined and completed, as a derivative of the former site. The space
becomes clear and structured by distinguishing 5 basic typologies, which emphasize the intrinsic
qualities of each individual ‘object’: the base, the tower, the hall, the castle and the border. It is this
border which embraces the site and opens towards the interior space. It is the border which supports
and organises and which revives the complex. The border manifests itself as a wall - like the wall of a
house - which provides protection, but also gives shape to a transition and delimits a space. ‘Through
the wall’, where this border transcends the concept of the ordinary wall.
From dysfunction to new urbanity.

BATTERSEA POWER STATION
Participant info
Name:
Institute:

Benjamin von Pidoll
RWTH Aachen

Project info
EXPOSURE TO A BUILT UTOPIA
Sublime, self-confident, well balanced proportions and ornaments, but also a foreign body. A ruin
guarded like a dungeon. A building like a never dying Utopia from the past till today.
At the back of my mind the burning desire to experience the way the sculpture worked as a power
station.
See the hierarchies, the workmen which pursued the enginge of the city, who where controled by a hand
full of engineers, overviewing the lively activities in their monumental control rooms.
I remember the movie Metropolis, draw conclusions and made my own story out of it.
In my first visit in october 2012 I was fascinated by these associations. At this moment I felt like beeing in
the middle of a science fiction movie.
With these impressions I was sure. BPS has to revive...
A THIN LINE BEETWEEN EXHIBIT AND EXHIBITION
The kensington science museum in London bursts at the seams. Less than 10 percent of the exhibits are
part of the exhibition. The power station should accommodate the missing space in future and can be
regarded as a exhibit itself.
In addition to the designated measures in the station, I propose a extension of the battersea park. The
buildings in the south are continued after the mark built by the roadway.
The old wharves with the coal cranes are revitalised for public transportation.
After crossing the threshold trough a small portal the visitor arrives in a forum. Entering the most public
space of the building. Two draconic, archaic bars are croped in the former boiler house to form the new
core. A slim cone-shaped staircase guides the recipient. Arrived in the Exhibition the visitor can choose a
route through different exhibitions. New and old structures compose a unit and raise the awareness of
the visitors.

Hydropower station in the Highlands
Participant info
Name:
Institute:

Milica Vrbaski
RWTH Aachen

Project info
There is a certain bipolarity inherent in the task of planning a power station in a setting of such raw
natural beauty as the Highlands.
The topic of an infrastructure building itself already stands for a different relationship between man and
environment compared to other classical architectural typologies, and in this specific context also for a
very sensitive relationship with an otherwise untouched landscape, evoking romantic topics such as the
sublime and the picturesque, but also the monumental. It is this very tension between technology and
nature that forms the conceptual basis for the project, both on a very pragmatic level and a less tangible
one.
Given the site's inaccessibility and the obvious need for a strong substructure where heavy machinery is
involved, the functions were clearly separated. The main machine hall - including turbines, fitting-space
and tailrace - is built directly into the rocky ground and the crane-system, which is traditionally part of the
general structure, is replaced by a gantry. All other functions are accommodated in a rather light timber
structure surrounding and protecting the main hall like the tent of an excavation site. This results in an
arrangement vaguely reminiscent of the Scottish Tower Houses with the main space of the machine hall
surrounded by other serving functions in the double wall made up of the two different facades of the
building: an enveloping skin of vertical burnt-timber planks on the outside and polycarbonate on the
inside.
The fact that the hall is protected from rain but still open to the cold and the roof material being simple
roofing paper underline the rational aspects of the project. It is other elements, like the high side
windows, the stairs above the tailrace and the bothy on the last floor, that also invoke other, maybe more
emotional associations.

Ein Haus
Participant info
Name:
Institute:

Leonard Wertgen
RWTH Aachen

Project info
The feeling of spaces is a central quality of architecture. This feeling is triggered by all properties of the
space and is generally called atmosphere. In my master thesis ‘Ein Haus’ I examined the relationship
between atmosphere and the built form.
As a basis for the analysis I chose architectures that I have experienced; canonical as well as trivial
ones. The memory of experienced spaces is like a personal library. To analyze the preconditions for
atmospheres I drew sketches of interior and exterior spaces from my memory and selected photographs
I took in the past six years. Afterwards I sorted the sketches and photographs into categories to reflect
on them. The collection is a reworking of experienced spaces, leading to a set of personal references.
With these references in mind I designed a holiday home for myself. It is located on the coast of the
Netherlands at a place where I spent several summers of my childhood. The house is designed in
reference to the description of Pliny's villa written in the 1st century AD (To Gallus, II 17: Pliny The
Younger). I interpreted Pliny’s description of his large villa into a small house. Distinct spatial situations
like reading on the veranda on a warm rainy day, walking barefoot on floorboards or having breakfast in
the morning sun determine the house. The situations invite you to immerse into a narrative about leisure
in summer. They talk about spending time at the sea, enjoying the weather, landscape and simple
things.
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Jury report Euregional Prize for Architecture 2013
by Marina van den Bergen
Every year the EAP allows the professional world a comparative view of the architecture schools in
the Euregion Meuse-Rhine. In the exhibition you’ll see the very best graduation projects of the five
schools of architecture in the Euregion. Out of the 250+ master graduation projects, 29 were selected
by the schools for the EAP. Yesterday the jury studied all the projects and received a brief ten minutes
explanation on each project. After intense discussions 10 projects made it to the second round. This
morning and afternoon the 10 projects were studied meticulously and discussed again. Sometimes
it felt like comparing apples and oranges: e.g. the time the students have for their graduation differs
between the schools; some students have to work within a tight frame, others are completely free
to choose their graduation subjects, to name just two sides of the spectrum. Before announcing the
prize winners, the jury would like to reflect on the architecture profession, the different architecture
schools and the graduation projects in general.
The architecture profession
It goes without saying that our profession suffers a severe crisis. This is due to economics
and the erosion of professional ethics. What is our profession about? We think it’s about
knowledge, involvement, concept, and formal experiment. Knowledge about the rich
architectural history. Involvement as a means to connect architecture to society. Concept as
an ability to translate all the different requirements and wishes into a clear design. And we
need formal experiment to push our understanding of architecture to new frontiers. Architects
make buildings and cities. This is our profession. This evening is a celebration of architecture.
The architecture schools
The students of Hasselt University can choose between a set theme - this year it was Labourscape
- or choose a subject by themselves. One general remark about Hasselt University: the quality of
the presentations is outstanding!
The students graduating at the University of Liège take part in one of the six studios the university sets
up. The graduation project touches different scales, deals with a realistic program, and addresses
real problems that are being faced in an urban environment. The jury is very much charmed about this
approach, but... cannot ignore the fact that the brief provided by the university is too comprehensive
for the students to grasp, given the time they are allowed to work on their project. Some important
aspects on which architects should make clear statements are left out in the graduation projects: the
materialisation, and the relation between the building and its surroundings.
The curriculum of the Academy of architecture in Maastricht focuses on the (changing) role of the
architect. The school encourages the students to regard the architect as a so-called social engineer,
as an initiator of projects. The graduation projects on show in the exhibition are the first to be produced
in this new program.
FH Aachen focuses more on the technical part of the architectural profession. The students are
free to choose their own subjects and have three months to work on their graduation programs.
The students at the RWTH Aachen are also free to choose their own graduation subjects, only they
can work on it for six months. Most of the projects submitted by the RWTH are isolated objects in
remote landscapes. The jury was a bit bewildered by this and had trouble to interpret the withdrawal
of these young architects from the complexity of the common world, taken into account that most of
the world population are living in cities.
Before I announce the names of the winning projects, some brief remarks about the graduation
projects in general. What this generation of young architects have in common is that they seem to
be unpretentious; their projects have everything but iconic ambition.
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Diana Köhler

Daniela Opgenoorth

Benjamin von Pidoll

Milica Vrbaski

Tatjana de Groot Trajovska

Justine Gloessner & Carola Mineo

Anthohy Humbert & Olivier Lekien

Euregional Prize for Architecture 2013

the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Euregional Prize for Architecture 2013

teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Diana Köhler

Daniela Opgenoorth

Benjamin von Pidoll

Milica Vrbaski

Tatjana de Groot Trajovska

Justine Gloessner & Carola Mineo

Anthohy Humbert & Olivier Lekien

Euregional Prize for Architecture 2013

the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Jury report Euregional Prize for Architecture 2013
by Marina van den Bergen
Every year the EAP allows the professional world a comparative view of the architecture schools in
the Euregion Meuse-Rhine. In the exhibition you’ll see the very best graduation projects of the five
schools of architecture in the Euregion. Out of the 250+ master graduation projects, 29 were selected
by the schools for the EAP. Yesterday the jury studied all the projects and received a brief ten minutes
explanation on each project. After intense discussions 10 projects made it to the second round. This
morning and afternoon the 10 projects were studied meticulously and discussed again. Sometimes
it felt like comparing apples and oranges: e.g. the time the students have for their graduation differs
between the schools; some students have to work within a tight frame, others are completely free
to choose their graduation subjects, to name just two sides of the spectrum. Before announcing the
prize winners, the jury would like to reflect on the architecture profession, the different architecture
schools and the graduation projects in general.
The architecture profession
It goes without saying that our profession suffers a severe crisis. This is due to economics
and the erosion of professional ethics. What is our profession about? We think it’s about
knowledge, involvement, concept, and formal experiment. Knowledge about the rich
architectural history. Involvement as a means to connect architecture to society. Concept as
an ability to translate all the different requirements and wishes into a clear design. And we
need formal experiment to push our understanding of architecture to new frontiers. Architects
make buildings and cities. This is our profession. This evening is a celebration of architecture.
The architecture schools
The students of Hasselt University can choose between a set theme - this year it was Labourscape
- or choose a subject by themselves. One general remark about Hasselt University: the quality of
the presentations is outstanding!
The students graduating at the University of Liège take part in one of the six studios the university sets
up. The graduation project touches different scales, deals with a realistic program, and addresses
real problems that are being faced in an urban environment. The jury is very much charmed about this
approach, but... cannot ignore the fact that the brief provided by the university is too comprehensive
for the students to grasp, given the time they are allowed to work on their project. Some important
aspects on which architects should make clear statements are left out in the graduation projects: the
materialisation, and the relation between the building and its surroundings.
The curriculum of the Academy of architecture in Maastricht focuses on the (changing) role of the
architect. The school encourages the students to regard the architect as a so-called social engineer,
as an initiator of projects. The graduation projects on show in the exhibition are the first to be produced
in this new program.
FH Aachen focuses more on the technical part of the architectural profession. The students are
free to choose their own subjects and have three months to work on their graduation programs.
The students at the RWTH Aachen are also free to choose their own graduation subjects, only they
can work on it for six months. Most of the projects submitted by the RWTH are isolated objects in
remote landscapes. The jury was a bit bewildered by this and had trouble to interpret the withdrawal
of these young architects from the complexity of the common world, taken into account that most of
the world population are living in cities.
Before I announce the names of the winning projects, some brief remarks about the graduation
projects in general. What this generation of young architects have in common is that they seem to
be unpretentious; their projects have everything but iconic ambition.
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Jury report Euregional Prize for Architecture 2013
by Marina van den Bergen
Every year the EAP allows the professional world a comparative view of the architecture schools in
the Euregion Meuse-Rhine. In the exhibition you’ll see the very best graduation projects of the five
schools of architecture in the Euregion. Out of the 250+ master graduation projects, 29 were selected
by the schools for the EAP. Yesterday the jury studied all the projects and received a brief ten minutes
explanation on each project. After intense discussions 10 projects made it to the second round. This
morning and afternoon the 10 projects were studied meticulously and discussed again. Sometimes
it felt like comparing apples and oranges: e.g. the time the students have for their graduation differs
between the schools; some students have to work within a tight frame, others are completely free
to choose their graduation subjects, to name just two sides of the spectrum. Before announcing the
prize winners, the jury would like to reflect on the architecture profession, the different architecture
schools and the graduation projects in general.
The architecture profession
It goes without saying that our profession suffers a severe crisis. This is due to economics
and the erosion of professional ethics. What is our profession about? We think it’s about
knowledge, involvement, concept, and formal experiment. Knowledge about the rich
architectural history. Involvement as a means to connect architecture to society. Concept as
an ability to translate all the different requirements and wishes into a clear design. And we
need formal experiment to push our understanding of architecture to new frontiers. Architects
make buildings and cities. This is our profession. This evening is a celebration of architecture.
The architecture schools
The students of Hasselt University can choose between a set theme - this year it was Labourscape
- or choose a subject by themselves. One general remark about Hasselt University: the quality of
the presentations is outstanding!
The students graduating at the University of Liège take part in one of the six studios the university sets
up. The graduation project touches different scales, deals with a realistic program, and addresses
real problems that are being faced in an urban environment. The jury is very much charmed about this
approach, but... cannot ignore the fact that the brief provided by the university is too comprehensive
for the students to grasp, given the time they are allowed to work on their project. Some important
aspects on which architects should make clear statements are left out in the graduation projects: the
materialisation, and the relation between the building and its surroundings.
The curriculum of the Academy of architecture in Maastricht focuses on the (changing) role of the
architect. The school encourages the students to regard the architect as a so-called social engineer,
as an initiator of projects. The graduation projects on show in the exhibition are the first to be produced
in this new program.
FH Aachen focuses more on the technical part of the architectural profession. The students are
free to choose their own subjects and have three months to work on their graduation programs.
The students at the RWTH Aachen are also free to choose their own graduation subjects, only they
can work on it for six months. Most of the projects submitted by the RWTH are isolated objects in
remote landscapes. The jury was a bit bewildered by this and had trouble to interpret the withdrawal
of these young architects from the complexity of the common world, taken into account that most of
the world population are living in cities.
Before I announce the names of the winning projects, some brief remarks about the graduation
projects in general. What this generation of young architects have in common is that they seem to
be unpretentious; their projects have everything but iconic ambition.
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
first of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the first moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterflies, the nights without sleep
and the moments of overconfidence and despair, which probably everyone remembers well.
Here we have a selection of these projects from five schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reflected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a field of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to find emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, finally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The first perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical field,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often find the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can find a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proficiency – often contested by professional associations – reflected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and refined works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rarefied dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we find in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have benefited form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conflict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded field of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Jury report Euregional Prize for Architecture 2013
by Marina van den Bergen
Every year the EAP allows the professional world a comparative view of the architecture schools in
the Euregion Meuse-Rhine. In the exhibition you’ll see the very best graduation projects of the five
schools of architecture in the Euregion. Out of the 250+ master graduation projects, 29 were selected
by the schools for the EAP. Yesterday the jury studied all the projects and received a brief ten minutes
explanation on each project. After intense discussions 10 projects made it to the second round. This
morning and afternoon the 10 projects were studied meticulously and discussed again. Sometimes
it felt like comparing apples and oranges: e.g. the time the students have for their graduation differs
between the schools; some students have to work within a tight frame, others are completely free
to choose their graduation subjects, to name just two sides of the spectrum. Before announcing the
prize winners, the jury would like to reflect on the architecture profession, the different architecture
schools and the graduation projects in general.
The architecture profession
It goes without saying that our profession suffers a severe crisis. This is due to economics
and the erosion of professional ethics. What is our profession about? We think it’s about
knowledge, involvement, concept, and formal experiment. Knowledge about the rich
architectural history. Involvement as a means to connect architecture to society. Concept as
an ability to translate all the different requirements and wishes into a clear design. And we
need formal experiment to push our understanding of architecture to new frontiers. Architects
make buildings and cities. This is our profession. This evening is a celebration of architecture.
The architecture schools
The students of Hasselt University can choose between a set theme - this year it was Labourscape
- or choose a subject by themselves. One general remark about Hasselt University: the quality of
the presentations is outstanding!
The students graduating at the University of Liège take part in one of the six studios the university sets
up. The graduation project touches different scales, deals with a realistic program, and addresses
real problems that are being faced in an urban environment. The jury is very much charmed about this
approach, but... cannot ignore the fact that the brief provided by the university is too comprehensive
for the students to grasp, given the time they are allowed to work on their project. Some important
aspects on which architects should make clear statements are left out in the graduation projects: the
materialisation, and the relation between the building and its surroundings.
The curriculum of the Academy of architecture in Maastricht focuses on the (changing) role of the
architect. The school encourages the students to regard the architect as a so-called social engineer,
as an initiator of projects. The graduation projects on show in the exhibition are the first to be produced
in this new program.
FH Aachen focuses more on the technical part of the architectural profession. The students are
free to choose their own subjects and have three months to work on their graduation programs.
The students at the RWTH Aachen are also free to choose their own graduation subjects, only they
can work on it for six months. Most of the projects submitted by the RWTH are isolated objects in
remote landscapes. The jury was a bit bewildered by this and had trouble to interpret the withdrawal
of these young architects from the complexity of the common world, taken into account that most of
the world population are living in cities.
Before I announce the names of the winning projects, some brief remarks about the graduation
projects in general. What this generation of young architects have in common is that they seem to
be unpretentious; their projects have everything but iconic ambition.

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Euregional Prize for Architecture 2013

Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)
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The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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Furthermore the jury saw some very nice designs that seemed to be in search of good ideas. And
some very good ideas which were not always translated into convincing designs.
Three projects – mentioned in alphabetical order - are given an Honourable Mention. Each of the
projects touches on an important topic: a good narrative, social involvement, or an interest in coping
with a complex urban environment. Projects that in their own - yet not always perfect - way contribute
to the architectural discourse.
The first honourable mention goes to Tivoli High School by Justine
Gloesener en Carola Mineo (ULg Liège).
This school interacts in an intelligent way with its surroundings, an industrial
area, a park and another school. The mass is sculpted by the external flows
and the volume of the building is designed as a continuous educational
ascent.
The second honourable mention goes to Carte Blanche by Koen Savelkoul
(Maastricht Master of Architecture).
In this project there is a spatial experience addressing the Genius Loci
within the region South Limburg. For this project, locals were asked to write
a letter about their favourite place. These written stories were transformed
in architectural stories on biographical places in the region.
The last honourable mention goes to the European Consulate in Kyoto
by Frédéric Schnee (RWTH Aachen).
This design tells the story of a search for a collective European identity. The
autonomous facade is a collection of window types found in the different
parts of Europe. The program and plans of this design are very complex,
a challenge and therefore very representative for a European Union in
search of a proper identity.
And now for the winning projects.
After two days of reviewing and discussing the projects, the jury awarded one project with the third
prize, one with the second prize and one project with the first prize. These projects most of all reveal
the talent of their authors.
The third prize goes to a project that in its humbleness is almost without a
signature, it is almost absorbed by its surroundings. With this project the
designer draws a simple building type into the world of architecture. It is an
excellent piece of architecture. The project is about sustainability and its
relation to the landscape. Set somewhere on a remote shore of a lake in
Scotland, the building houses machines that provide clean electricity to the
villages and farms in the neighbourhood.
The third prize goes to: Hydropower station in the Highlands by Milica Vrbaski (RWTH Aachen).
The project that is awarded the second prize, is an example of using
references in an intelligent way. How to make the built architectural body
of knowledge operational instead of copying it? Over the last six years
the designer collected spaces: in memory, photos and drawings. Out of
his collection of experienced atmospheres he composed a small holiday
home. It’s a very personal, beautiful and sensitive design dealing with a
contemporary interpretation of Adolf Loos’ the Raumplan.
The second prize goes to Ein Haus by Leonard Wertgen (RWTH
Aachen)

SCHUNCK*,

ARCHITECTUUR & STEDENBOUW

Euregional Prize for Architecture 2013

The winning project touches everything our profession is about. A clear concept, knowledge, social
involvement, formal experience. And it shows a personal signature of a very talented young architect,
in the design of the project itself but also in the beautiful presentation: the drawings, the model, and
the little book.
The project deals with the question of how to bring labour and
production activity back into the city. An assignment given by the
school. But the project also raises a second question, one about
consumerism and especially the knowledge about the origin of our
food, the meat we eat.
At an enclosed location in Sint Truiden where there used to be
vegetable gardens and livestock, a slaughterhouse with restaurants
and specialised shops is proposed. In a contemporary way the
design refers to old market buildings, to times when food was
produced locally. The materialisation is an interpretation of the daily
slaughterhouse routines: like the scorched wood on the facade
referring to the smoking of meat.
This graduation project is a clear and convincing design.
Therefore the first prize goes to: ‘Interlinie – Re:meat’ by Franky Larousselle (PHL Hasselt) .
Hasselt, 16th November 2013
Jury: Chantal Dassonville (chairman), Reinhard Lepel, Branimir Medić, Dirk Somers, Alex Montiel
Aguilar
Jury secretary: Marina van den Bergen
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Analysis Euregional Prize for Architecture 2013
by Christoph Grafe

Ladies and Gentlemen,
ﬁrst of all I would like to thank the organisers of the 23rd Euregional Prize for Architecture for their
invitation. An invitation to provide an external comment on the projects submitted for this prize. A
prize, as you know, not for a realised project or a result of professional practice, but one in which
the various architecture schools in this region send in a selection of diploma projects. It is, in other
words, not a prize about the status quo of architecture, but one which presents us with the work of
young designers that still have to make a mark, that hold a promise – at least that is the implication of
being selected by their schools. Schools that invest in this prize and which, this we should assume,
are proud of the work of these students.
So, this is a prize for diploma projects, the meesterproef, das Meisterstück, l’oeuvre de maitrise
that all architectural schools I know regard as the crowning glory of their curriculum. Works in which
students invest a large amount of energy and passion, and which for their teachers is also the main
indicator of the success of their teaching. For the students it is also often the ﬁrst moment that they
conceive of themselves as an author, not of a piece of course work or another step in obtaining the
credits for completing their education. No, doing one’s diploma work is an essential rite de passage
in being initiated as an architect – including the perturbations and butterﬂies, the nights without sleep
and the moments of overconﬁdence and despair, which probably everyone remembers well.
Here we have a selection of these projects from ﬁve schools in this area which launched itself
a long time ago as a European core region. Three national languages ( under which the careful
listener cannot fail to detect a linguistic continuity of various Ripuarian dialects, and to the south
those of the Roman soldiers left behind by the Empire). Three or four different national traditions of
education and within these a series of subplots of how architects are trained in polytechnic, Beaux
Arts and trade school traditions. Also different conceptions of what it means to be an architect, all
of which are reﬂected and laid down in national legislations. Final projects, like every element in a
curriculum, operate within a ﬁeld of educational and administrative systems. For their intake each
school predominantly relies on a national catchment area and the rankings within their national
context. The education in Aachen, in other words, usually compares itself with that of Zürich, Munich,
Vienna or any number of schools in the German-speaking countries. The same, one can presume,
is true for the other schools.
This combination of geographic proximity and very different systems of education accounts for
the unique character of the Euregional Architecture Prize. It reveals how great the gaps in cultural
assumptions even in a small area still can be. On the one hand there is
a great diversity of educational traditions here. On the other we see that
these differences are not always made productive. Indeed, it seems that
many of us are less prepared to accept the questions that may arise from
the experience of another educational system today than perhaps a decade
ago. That we are less interested in the preoccupations and thoughts of
our neighbours now and that, sadly, the impulse to ﬁnd emotional and
intellectual safety in our own ‘national’ frames of mind is on the increase. model of a Palladio villa
Over the past few years this architecture prize has become more rather than less important.
Meanwhile you may be wondering why I show this image of a model that clearly is not one of
the exhibits in the student show, but a model of a Palladio villa. I took it while wandering around
the panels. For me it is a tag, a reminder that the projects we see here are products of particular
educational environments and the references they put forward. When I studied architecture at the
TU Delft in the late 1980s and early 1990s, for instance, Palladio literally was terra incognita. In the
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teaching the tradition of 20th century modern architecture dominated everything so much so that
the discovery of classical tradition became a countercultural impulse. For the sake of approaching
the work exhibited here I suggest we look at the projects from two perspectives, which may also
be a key to examine the themes and methods, the preoccupations which they reveal or hide, the
working methods – implicit and explicit – and, ﬁnally the presentation strategies and graphic results.
For, and this conclusion I am quite prepared to share with you much prematurely, it is in examining
the drawings that we tend to make up our mind as to whether or not we are intrigued by a particular
project and how we appreciate it. The ﬁrst perspective for the examination is that of the context in
which the project has been made, the second would be to look at the diploma projects as indicators
of what architecture may be in some kind of future.
Let me start with the context of these projects and the schools. One of the universities, the RhenanianWestphalian Technical High School at Aachen clearly belongs to the tradition of the polytechnic
schools, which dominates architectural education in the German speaking countries, Sweden and
the Netherlands. The model of the education of the civil engineers – burgerlijk ingenieurs - in the
universities in Belgium, at Leuven, Ghent and Liège is partly comparable to this, although they
tended to be even more exclusively devoted to technology. These schools have a long tradition of
understanding architecture as an act of problem-solving and as an act of service to society. Set up
within the process of Prussian state building on the western edge of the territory, and against the
background of producing cadres, civil servants and architects for a rapidly industrialising society,
Aachen has always been geared towards delivering competent architects whose absorption into the
professional corps has to be facilitated. Research in these schools is very strong in the technical ﬁeld,
while design education is clearly framed by the esprit de corps of the practice of architects. Professors
are always practitioners, while theory and history is handed over to architects who specialise in
writing and who are measured by what they mark they make in general cultural discourse and who
then develop into the internal and institutionalised conscience of the school. The trade schools, the
Fachhochschulen, tend to emulate this model even if their student intake tends to be more regional
than that of the old polytechnic schools.
Students studying in such an environment, and their teachers, often ﬁnd the proposition of their
school limiting and have done so for a long time. It is revealing that it was particularly in the Technical
Universities, in Berlin and Zürich, at the TU Delft and also at Aachen, that the student revolts of the
1960s and 1970s had a particularly strong impact. The diploma project, the piece of work which
students produce when they are most fully formed and most aware of the limitations of their own
education, often is a moment litmus test for the dissatisfaction and for the critique of the school. It
is also the prime moment where the student can ﬁnd a form for his or her critique and where he or
she can assemble the teachers most congenial to what they feel to be of the greatest concern. At
the same time, within the Technical Universities there is still a strong notion of standards of practical
proﬁciency – often contested by professional associations – reﬂected in the Leistungsverzeichnis,
the list of required technical drawings which is cast in stone. After all, the diploma project is the most
important document in which young architects can provide proof of their technical knowledge and
design capacities.
These requirements provide a foil for what an architectural project has to do, what it has to deliver.
They also presuppose a clear idea of what it means to be an architect, which may well become fairly
problematic when the modus operandi of the profession is subjected to changes, as it has been at
various moments over the past century and, one feels, is at this moment. Perhaps it is also a sense
of insecurity that prompts students to search for the fundamentals of the discipline, this as a critique
of the profession and the way it organises itself. The selection of projects submitted by the school at
Aachen, all of them strong in their particular ways, collectively renounce any wider social programme
for architecture. There are two projects for huts in remote Alpine locations, another one in a protected
dune area (the fact that one of the names in the location is not given in the language use in this
part of Europe suggests that it clearly viewed as a general condition of light and soil, not as a
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locus with a particular history). There is a power station in rural Scotland
and a writers’ residence on a beautiful island in the Baltic. Even where the
context is highly problematic, as in the Battersea Power station in South
West London, the long and arduous history of identifying strategies of reusing this dinosaur of the industrial age is explicitly not addressed.
One may criticise this attitude as a form of escapism. Yet it is also clear
that these projects are extremely serious and reﬁned works. By eliminating
almost everything that makes buildings so complicated in our urbanised
context of this densely populated part of Europe, the projects succeed in
what they want to do with panache. We have delightful examinations of
atmosphere and Stimmung, in the tradition of German Biedermeier painting
or Hodler’s representations of the Swiss landscape, in the work of Diana
Köhler; or the representation of the Alpine hut as rareﬁed dream vision
worthy, perhaps, Tarkovsky in the project of Daniela Opgenoorth. Benjamin
von Pidoll’s Battersea Power station then becomes a examination of
architecture as lingua morta. And the power station by Milica Vrbaski is
not only an exercise in analogous architecture, consciously matter-of-fact
and utterly precise in the judgement of proportion and façade composition,
but it also provides the excuse for a set of breath-taking drawings, that
evoke the pleasure of mapping the word we ﬁnd in Diderot’s Encyclopédie
or in the photographs of the Bechers. The extreme form of renunciation
that informs all these projects pays off. But this also comes at a price –
about which more in a moment. In any case, the projects from the Aachen
University of Applied Sciences gain from their concrete contexts in the
nearer environment of the city. One could imagine, for example, for the
Jascha Mirko Gerlinger’s project for a neighbourhood facility or Karen
Kreft’s house for Aachen spice biscuits to invite a public debate with people
outside academia which is denied to the projects from the RWTH.
Let us move across the border for a moment. The Academies voor Bouwkunst
in the Netherlands are allowed to continue the model of an education that
infuses students with an established technical background with design
knowledge. The relatively uncontested status of this type of education often
seems to provide an environment in which individual students are given full
support to explore what they feel to be their deepest desires and interests
– and time to work at leisure. At best this results in projects that go against
the grain, and against predominant fashions. Tatjana de Groot Trajovska
takes her project to Skopje and a discovery of the fascinating late modern
concrete buildings of the former Yugoslavia. Intended as a ‘social wake-up
call’ the project might have been an investigation of existing and contested
architectural languages – some of these buildings were redesigned as
eighteenth century palaces – but the presentation of the projects would
have beneﬁted form being more clearly framed.
In Belgium the dynamics of architectural education show one general
similarity north and south of the language border. In Flanders, Brussels
and Wallonia the schools stemming from the tradition of the Beaux-Arts
and those founded as Catholic artists guilds in the nineteenth century have
been subject to a process of adopting academic methods of research. In
this process the schools are also absorbed into universities. In Liège the
new faculty of architecture is the result of a merger of the university faculty
and the art school. I cannot claim to have much detailed knowledge of
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the conﬂict between existing didactic models and the effect of the need to
formulate research projects which part of the faculty are confronted with.
It is clear, however, from the projects for a school in Brussels by Justine
Gloessner & Carola Mineo, Anthony Humbert & Olivier Lekien and Pierre
Corman & Marie Noël that the school retains a strong idea of the diploma
project as an act of social intervention and of collaboration. Something
similar could be said for the project for bringing the university back into the
city by Stéphanie Solheid, Matteo Franssens and Julie Litnhouvong. One
would wish for the University to continue this path but also for raising the
standards of presentation and design development.

Stéphanie Solheid

Finally there is the new faculty of architecture and art at the University of
Hasselt. This school, emerging out of what was the newest design school
in the Beaux-Arts tradition in Flanders, has gained recognition as one of the Matteo Franssens
centres of excellence in research by design and design related research.
Against all odds, as a late-comer and situated in an environment where
everything is new, Hasselt has been successful in identifying its very own
niches in the crowded ﬁeld of architectural research, from universal design
in interiors of public buildings to new planning strategies for the urbanised
territory of Flanders, the ‘land without a landscape’ as Bas Smets recently
called it. The way in which these themes feed into the design project are
nothing less than impressive. Pim Jacobs’ project ‘home garden greenhouse Pim Jacobs
garden home’ takes up one of the themes of the Flemish 2013 Venice
Biennale contribution, which focussed on the potential for re-thinking the
productive landscape, and provides what was absent then: an architectural
examination. Franky Larousselle’s Interlinie Re:meat is a critique of the
production methods of the agricultural industry and reworks this in an
exquisite architectural composition that at once examines traditional
typologies of production and the expressive possibilities of architecture. Franky Larousselle
These project succeed in combining pleasure in drawing architecture with social purpose. They also
are explorations of strong authorship which is nurtured by being framed. There is, one suggests,
strong intellectual leadership in the teaching which, and this is important, does not limit the students
but empowers them.

Hasselt, 16th November 2013.
Analist: Christoph Grafe
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